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What color is black? 


Black, in tripack emulsions, is a combination of all colors 

And under situations where the light is bad anc: shoot- 
ing conditions difficult, the richness of the black con- 
tributes materially to overall image quality. That’s why 
sO many cinematographers insist on Super Anscochrome 
16mm film for all assignments where quality is needed 
under tough conditions 

Super Anscochrome Daylight (Type 225) with an ex- 
posure index of 100, is the ultimate accomplishment in 
color film design. 

Superior curve conformity of the threé emulsion layers 
results in brilliant reds, vivid greens and vellows, and 
rich blues. Better contrast throughout the entire image 


with velvety blacks make colors “*pop”’ and impart a true 


richness that has never before been equalled. And, of 
course, Super Anscochrome’s speed, fastest in the world, 
is insurance against any and all conditions on location 
Test Super Anscochrome, and learn about a really fine 
color film. Ansco, Binghamton, N. Y. A Division of 


General Aniline and Film Corp. 


Super Anscochrome 16mm 
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Please sendme American Cinematographer 


For [] 3 years — $10.00 (Foreign, $13.00) 
For[]2years— 7.00 ( ” 9.00) 
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Cey__ ern 
My interest in cinematography is [] Professional; [] Amateur 

My occupation is 
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TEL-Animastand... 


ANIMATION and SPECIAL EFFECTS CAMERA STAND 


© Operates with any 16mm or 35mm camera 

© Precision alignment from 2 through 24 fields 

@ Massive main column (334”’ dia.) guide column 
(2” dia.) ground for accurate performance 

© Ball bearings for smooth zoom action 

© Precision machining thruout with .001 accuracy 

© 60” zoom; 24” east /west, 18” north /south travel 

© 360° Rotational table; precise locking action 

© 4 counters calibrate compound; zoom movements 

© Twin heavy-duty rods support rigid, counter- 
balanced camera faceplate 

© Roller chain drive; ultimate strength 2000 Ibs. 

© Easy to install & operate. Passes thru 30’ doorway 

© Acme registration “Standard of the Industry” 

© Heavy welded steel base 

@ Wt. 850 Ibs.; Ht. 9 ft. 
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Only 51995 


CONVENIENT PAYMENT PLAN AVAILABLE 


Write for illustrated brochure describing 
many adaptations of the TEL-Animastand 


Here is a partial list of the many 
satisfied Tel-Animastand users: 








Associated Missile Products Corp., Pomona, Calif. 
Boeing Airplane Co., Wichita, Kansas 

California Institute of Technology, Pasadena, Calif. 
Campbell Films, Saxton’s River, Vermont 
Holland-Wegman Productions, Buffalo, N. Y. 
Sandia Corporation, Albuquerque, N. M. 

Telefects, Inc., New York, N. Y. 

TV Spot Service, Cedar Rapids, lowa 

UNESCO (Aid to India), Paris, France 

University of California, Livermore, Calif. 
Veterans Administration Hospital, Topeka, Kansas 


Viguie Film Productions, Inc., Santurce, P. R. iin 
Photographed at 
Telefects, Inc., N. Y. C. 


a # Department os of the Whotion Pi lure Industry ™ 


MA pp Al “ RP 602 WEST 52nd ST.. NEW YORK 19, N. Y. © Phone: PLaza 7-0440 © Cable: SOSGUND 
+ » Western Branch: 6331 Hollywood Boulevard, Hollywood 28, Calif. ¢ Phone: HQ 72124 


reasons why 


is the world’s 
leading source for 
motion picture cameras 







For over 35 years, Mitchell has held a unique reputation 
as the world’s leading source for the finest in motion 
picture equipment. The reason—only Mitchell designs 
and manufactures a line of cameras to meet such.a broad 
range of demanding professional filming requirements. 
Today Mitchell produces 35mm and 16mm cameras; 
70mm 2% x 2% high speed cameras; and 70mm, 65mm 


and double frame aperture 35mm cameras. 
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There’s a Mitchell camera designed to meet your require- 
35mm Studio BNC Mitchell 


ments — write for information today. 


¥. 


35mm NC Mitchell 
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5 70mm 2144 x 2% High Speed Mitchell 6 65mm and 70mm Mitchells / 35mm Vista-Vision Mitchell 


CORPORATION 


* 85% of Professional Motion Pictures Shown 


666 WEST HARVARD STREET 


Throughout The World Are Filmed with Mitchell Cameras § ) ctenoace « catironnia 


Cable Address: ‘‘MITCAMCO”’ 
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Ray Fernstrom, ASC, takes a light reading with his Norwood meter as 
assistant cameraman Dick Kelly adjusts sunshade on one of the eleven 
Cine Kodak Special cameras that make up the Circarama protographing 
unit that was used by Walt Disney Productions to film “The U.S.A. In 
Circarama”, which will be exhibited at the coming Brussels World’s Fair. 
Fernstrom’s story about the assignment begins on page 92 of this issue. 
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16mm Color Motion Picture 


l6mm Color Internegative— 
Positive Printing and 
Processing 


Magnetic Laminating 


Color Slidefilm 


16mm Black 
and White 


Box 2408 

Gary 5, Indiana 
Laboratory 

5929 East Dunes 
Highway 


Telephones 
Gary, YEllowstone 8-1114 
Chicago, SAginaw 1-4600 











INDUSTRY 
NEWS 


News briefs of 
industry activities, 
products and progress 





One-third of the 411 feature films elli- 
gible to compete for the Academy of 
Motion Picture Arts & Sciences’ 30th 
Annual “Oscar” awards were made 
abroad. According to an Academy 
survey. 126 or almost 33% were made 
overseas either by American Com- 
panies or by overseas producers. Of 
the 126 eligibles, 55 are from Eng- 
land. France was next highest with 18. 
“Oscar” award presentations will be 
made by the Academy in Hollywood 
the night of March 26th. The 
nationally. 


event 
will be telecast 

° ° ° 
There's still life in 
ing to Universal-International Pictures. 
which is re-issuing two of its 3-D hor- 
ror pictures, “It Came From Outer 
Space” and “Creature From Black La- 
goon,” as a result of successful trial runs 
of each film, both first released in 1953. 


.-D movies. accord- 


Negative shot by producers of TV films 


is running about three times that being 








...at FILM ASSOCIATES , Dayton, Ohio 


E. Ray Arn, president of Film Associates, (with more 
than a decade of experience in continuous film process- 
ing) has this to say about his Filmline R-90 processor :* 


“Now that we have over a year of service with almost 
two million feet of reversal film processed, I feel I 
can give you a good picture of our feeling regarding 
our Filmline processor. It is a pleasure to run day 

after day without keeping our fingers crossed. Our 
other self-contained processor was a continual head- 
ache, in troubles with clutches, bad rollers, and ris- 
ing elevators. We have found with other processors 
we've owned in the past, that troubles usually begin 


after four to six months of service. 


You are to be commended on your fine products, and 
you may rest assured that we are most happy with, 
and most heartily endorse Filmline processors.” 


consumed by feature film producers, ac- 
cording to film laboratory processing 
A recent estimate indicates that 
150,000 and 200,000 feet of 
negative is being shot daily in the 
production of television films. 

°° eo e@ 


figures. 
between 


Panavision’s new Auto Panatar Ana- 
morphic lenses for CinemaScope 35mm 
photography were designed expressly to 
eliminate all closeup distortion of facial 
features common in anamorphic cinema- 
tography—allowing free camera move- 
ment, including dollying-in for closeups 

according to Panavision’s president 
Robert E. Gottschalk. 

MGM reportedly has ordered four sets 
of the lenses, which will be used in 
filming “Green Mansions.” Joseph Rut- 
tenberg, A.S.C.. is scheduled to direct 
the photography. 

ee °@ 


More proposals for membership were 
received by the Academy of Motion Pic- 
ture Arts & Sciences, Hollywood, during 


PERFORMS BEST, 





December, 1957, than in any other single 
month in history. Total membership 
now stands at 2,028—highest ever. 

Among the new members accepted by 
the Academy last year, 31 were cinema- 
tographers. 

oe @ 
Charles Ross, Inc., well-known as a sup- 
plier of lighting, grip equipment, props 
and generator trucks to the industry, 
will celebrate their 37th anniversary in 
March. The company is located at 333 
West 52nd St.. New York City. The 
founder, Charles Ross, who died in 1952 
at the age of 63, started the company 
when in his early twenties. 
e ee @ 

Figures for 1957 show that the motion 
picture industry held up well as com- 
pared to the 1956 business level, accord- 
ing to Nathan D. Golden, Director of the 
Scientific, Motion Picture and Photo- 
graphic Products Division, Business and 
Defense Administration, U.S. 
Department of Commerce. Production 
of feature films increased and attendance 
and boxoffice receipts are estimated at 
about the same level as during 1956. 

The U.S. motion picture industry is 
considered one of the leading industries 
of the nation, representing a capital in- 
of close to three billion dol- 


Services 


vestment 
lars. 


(Continued on Page 119) 
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ute Completely 
$14,800.00 


* After 14 months of 100% performance 





makes the difference! 


NO FILM BREAKS . . . NO FLOATING ELEVATORS 
UNIFORM FILM DEVELOPMENT . . . EXCLUSIVE “TEMP-GUARD” SYSTEM 


FILMLINE...the ultimate in film processing machinery 


AMERICAN CINEMATOGRAPHER 


* Fesruary, 1958 





FILMLINE CORPORATION 
DEPT. AF-58, MILFORD, CONN. 
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treatment, a shooting script. Now 
it's up to you to fulfill the promise of 
that script with a triumphant 
production 


You assign o director, 
cameramen, sound men, lighting 
technicians. You consult the talent 
agencies for performers. What's 
your next step? 


if you you are like hundreds of 
relgele (Ola -Te Mol Miil-tolidiae| Mmlile tise] mols 
TV films, you'll make a beeline to 
CECO. Here you will find for rent or 
for sale the world's greatest assortment 
of professional cameras, recording 
machines, lights, grips, dollies, mikes, 
booms, generators—everything 

you will need to produce a better 
film within your budget. 


At CECO you will get another 
ingredient not obtainable elsewhere 
een ic-t-MaelirieliohilelmelieMmelehala-) 
from experts with outstanding 
reputations in the film world, men 
with judgment, perception and 
unique technical skills. 


Whether you ore an Academy Award winner 
— and we serve most of them —or a youna 
ndependent makina your first 20-second T 















Before you invest..... INVESTIGATE! 
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CECO their photographic equipment headquarters. One 
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fraction of what we do for engineering, design and 


experimentation. There are many other reasons 
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Permits editing of both ]6mm and 35mm 
Optical and Magnetic sound tracks. Features 
a Magnetic Head Mount with adjustments 
for track location, and adjustments for film 


relave Mice] el SR lalla 411-33 Oe Ol isl -Tamuilele(-1k Meh aellie] oli — 


Protessional Junior” Tripod - 


The world’s standard of quality. This newest 
PRO JR gives you super-smooth action and 
simple camera attaching method; Telescoping 
pan handle with adjustable angle, and sockets 
for left, right, reverse tilts; Special pan tension 
knob, independent of pan lock; Cast-in tie-down 
eyelets; Self-aligning double leg locking knobs. 
*Reg US Pot Off No 2318910 


mt oToslan Madge). -t-t-jielal- lM dl lss Me Al bd 18 


Makes film editing a breeze. Easy threading, 
portable, will not scratch film. Enables editor 
to view film from left to ale lal mmoliMielae|- 6"x4\," 
brilliantly illuminated screen. Sound Reader 
and/or Counter can be easily attached. Avail- 
able in 16mm mode! 





FRANK C. ZUCKER 


US QUIPTMENT O., INC. 


315 West 43rd St.. New York 36, N. Y. JUdson 6-1420 


ADDITIONAL PRODUCTS 


Ge Tisl aed 4° 1 ) elit sabe eliilelolih mohil-1a Mlle dela le Me Milelae| ti meelale Malet tmeclilel¢-J1l il th a-Melal- 
of professional cameras, accessories, lighting and editing equipment. The quality 
product isnt made that we don't carry See our Splicers—exposure meters- 
,ect screens saleia Stale Mme) tala ii wee lele m= el -tan: tei hfeld mrelleh sto felhilare) machines 
ks, barrels, and tables ie] ome ce hiatal. ” 





ARRIFLEX 16MM 


The most versatile professional 16mm camera in the world. 
Includes three-lens DIVERGENT turret, registration pin move- 
ment, side pressure rail, and quickly interchangeable motors. 
Has a mirror reflex system to permit viewing and focusing 
through taking lens while camera is in operation. Viewfinder 
shows parallax-corrected right-side-up image. Accepts 100 ft. 
daylight loading spools and accessory 400 ft. magazines. 





foteliclais-lamCiae) 4-1 mist-t-3i-Jalii- me Olelaha-tailel i) 





+ Tot Talot-tete) ola an Jal. 
The newest in professional lighting. Holds either 
PAR 56 or PAR 64 Bulbs in a PYREX SEALED BEAM 


POA: Tiel eli-Me lame) elelaehi-mbcelalth iialeMelagelalel-tiil take mel amis. 


a bni-focus mount with 40mm, 50mm. 75mm 
unit. Weighs only 5 Ibs. and equals performance 100mm Prime Lenses in their special Scanoscope 
of a 5000 watt bulb with just a PAR 64 500 Watt nalel Lalilale Loan @ualelalellale MRideluiMelil-Men Lilien telah inital wai, 


and converter. Consumes less than 10 amperes 
current at 3200 degrees Kelvin! 


another takes just a few seconds 
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if CECO doesn't have it...IT ISN'T MADE! 





CECO Aluminum 
Split Apart Reeils— 
Nonmagnetic 








A fast and inexpensive way to 
wind film from reel to core, or 
reel to reel. Threaded core for 
quick locking. New low prices. 







CECO 3-Wheel Lightweight 
Collapsible Dolly 















The JUNIOR weighs only 15 Ibs. 
—The SENIOR weighs 18 Ibs. 
Collapses into compact shape for 
easy transporting. Professional 
or semi-professional tripods are 
easily attached with yoke clamps. 
Ball bearing, locking, rubber-tired 
casters have indexing device for 
straightline direction 










Magnasync Magnaphonic 
Sound Recorder MARK IX 


The perfect answer to the needs of every 
film producer, large or small. It is com- 
pact, lightweight and _  distortion-free. 
Academy & SMPTE Specification. No 
royalties. 16mm, 35mm, & 17 “mm models 
available. 















AKG D-25 Moving Coil 
Cardioid Microphone 


Especially designed for TV 
and film work. Rubber 
suspension in swivel frame 
makes it highly shockproof. 
Pull-and-turn switch provides 
reduction in low-frequency 
response. Range: 30 to 
15,000 cps. 


Other models available 


















Auricon Cine— 
Voice Conversion 






Cine—Voice Camera modified 
to accept 1200-ft, 600-ft, 
and 400-ft. magazines; has 
torque motor for take-up. FRANK C. ZUCKER 


footage counter. GAMERA CQuipment (O..INC. 


315 West 43rd Street, New York 36, N. Y. jUdson 6-1420 





only macng "hall | RECORDERS AND DUBBERS 


CAN PRODUCE GENUINE Mlagnaphenic SOUND 


Select with confidence equipment with proven reliability — 





backed by the reputation of a great trade name— 


Magnasync-Magnaphonic 









the MARK IX 
from $2145.00 


the TYPE 5 
from $1570.00 


the TYPE 1 
from $1360.00 


the X-400 
from $985.00 





MAGNASYNC MANUFACTURING CO., LTD., 5546 Satsuma Ave., North Hollywood 1, Calif. 

















DEALERS 
(Maen RISEN) NEW YORK—Camera Equipment Co., 315 W. 43rd St. SAN FRANCISCO — Brooks Camera Co., 45 Kearney St., 
—-? : New York 36 JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 
WOME CHICAGO — Zenith Cinema Service, Inc., 3252 Foster INDIA—Kine Engineers, 17 New Queen's Road, 
SOUND SYSTEM Ave., Chicago 25, Ill. IRving 8-2104. Bombay, India. 








MAKING 


A 


MOVIE? 


for MUSIC 


fresh, new scores from the 
largest music library in the east — 
35 mm. magnetic 


for SOUND 


realistic effects for your every need 


for EDITING 


creative craftsmen — 
8 fully equipped editing rooms 


complete facilities at 


ROSS-GAFFNEY 


45 West 45th St., New York 36, N. Y. 


JUdson 2-3744 








Quick Service . . 








400-Foot 
Conversion 


FINEST conversion 
on the market to- 
day. Convert your 
Auricon Cine-Voice 
or Pro to a fine 
camera that will 
handle full 400 feet 
of film with perfect 
jam -free, wow - free 
operation. Includes 
Veeder-Root footage 
counter, filter slot 
and holders, phone 
jack in camera and 
complete refinishing 


. Finest Workmanship . . . 
Mitchell or Bell & Howell Magazines. 
Write for Pictures and Complete Details 
GORDON YODER 
PROFESSIONAL CINE PRODUCTS 
6055 Ridgecrest Rd., Dallas, Texas 











At a glance gives an- 
swers to such questions 
as: What is screening 
time for l6mm_ or 
35mm film of a given 
length? How long must 
a fim be to screen for 
a certain period of 
time, frame count? etc. 
A MUST FOR EVERY- 
ONE WHO MAKES MO- 
TION PICTURES. 


$2.00 Prepaid 
{Delivered in U.S.A.) 


READY-EDDY, 











W Ready-Eddy 


U. S. Registered Trademark 


HANDY DISK COMPUTER GIVES 
READY ANSWERS TO FILM PROBLEMS 











At your dealer, or write— 
Sandy Hook, Conn. 


AMERICAN CINEMATOGRAPHER 









VHAT’S NEW 





... in equipment, accessories, services 








Magnetic-Optical Adapters 


Three new sound-synchronizing kits 


announced by Eastman Kodak Co., 
Rochester, N.Y., easily adapt the Kodak 
Pageant Magnetic-Optical sound pro. 
jector for lip-sync sound recording. The 
kits are: Kodak Synchronizing Brake 
Kit, Kodak 2-Projector Synchronizing 
Kit, and Kodak Synchronous Motor 
Kit—all pictured above. 

Kits make possible the use of above- 
named projector for on-the-set record- 
ing of lip-syne sound; permit preview- 
ing and editing sound before sound and 
picture are combined on one film; and 
enable combining of sound and _ pic- 
ture into one synchronized master print. 

List price of Brake Kit is $14.50; 
the 2-Projector Synchronizer, $42.25; 
and the Sync Motor Kit, $86.75. Addi- 
tional information may be had by writ- 
ing the Cine-Kodak Equip. Sales Dept. 
of the Company. 





Power Converter 

Carter Motor Co., 2711-A West 
George St., Chicago 18, Ill., announces 
a new 2000-watt capacity DC-to-AC 
rotary power converter adaptable to 
motion picture production needs. Con- 
verter operates from 32, 48, 64, 115 or 
230-volts DC. Operating speed is 1800 


é Fesruary, 1958 


rpm. Amortisseur armature windings 
insure stability of the AC output. Over- 
all size is 11”x19”’x12”. Weight is 
195 lbs. List price is $690.00. A 1000- 
watt model is available for $595.00. 
Technical data sheets and descriptive 
brochure are available. 


Hot Press Titler 

S.O.S. Cinema Supply Corp., 602 
West 52nd Street. New York 19. an- 
nounces that its TEL-Animaprint hot 
press title printer has been improved 
with a thermistor and electronic assem- 
bly that maintains consistent heat, 





which is used in the process that em- 
ploys regular printer's type and white 
or colored ribbon foil to produce titles 
on opaque or clear plastic materials, 
paper, cardboard, etc. Present owners 
of TEL-Animaprint equipment may 
purchase the heat control and _ install 
it themselves in less than 20 minutes, 
according ot S.O.S. List price of kit is 
$149.50. TEL-Animaprint with control 
included lists for $495.00. 
New Type Meter 

Fotomatic Corp., 2603 Kessler Blvd., 
North Drive, Indianapolis 22, Ind., an- 
nounces the Foto-Meter, a “spotmeter” 
type of reflected light measuring device, 
with an area of measurement of less 

(Continued on Page 78) 
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CinE-VOICE Iti 


16mm SOUND-ON-FILM CAMERA 


with Professional Heavy-Duty 3-Lens Turret 


Auricon proudly presents the new “Cine-Voice II”, a worthy SSS i HEE 
successor to the versatile Cine-Voice I now in use by a a 
Newsreel Cameramen and Film Producers all over the world. GUARANTEE 

All Auricon Equipment is sold with 


The “Cine-Voice II” is available in a choice of models to suit 
a variety of filming requirements, such as... a 30-day money back guarantee. 
You must be satisfied! 


* Self-Blimped Camera for picture only, runs synchronously 
with double-system sound recorder. FP ERRORS 


* Self-Blimped Camera for Single-System Sound-On-Film. Shoots picture and optical sound-track on same 
film at same time. 


* Self-Blimped Camera for Single-System “Filmagnetic” Sound-On-Film. Shoots picture on film carrying 
magnetic stripe. 


* Combination of Optical or “Filmagnetic” Single-System Sound-On-Film. Camera is quickly converted from 
Optical to “Filmagnetic” Sound without the use of tools. 


Please write to BERNDT-BACH, INC., 6902 Romaine Street, Hollywood 38, California, or phone 
sae 2-0931 for free “Cine- Voice II” literature and prices. 


 (AURICON . 


PRODUCT 


BERNDT-BACH, INC. a 
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Light weight High-Fidelity “Cine-Voice IT” 
Sound Camera can go anywhere, operates from 
house current or car battery. 



























New professional turret of “Cine-Voice II” 
manufactured to highest precision standards 
and designed to take heavy-weight professional 
“C-Mount” lenses; can also mount zoom-type 
lens, as shown above. 


















$795.00 complete jncluding professional 
“Cine-Voice IL” Optical Sound-On-Film Camera 
with Single-Lens-Mount, High Fidelity Micro- gay 
phone, Amplifier, Headphones, all batteries 7 
and tubes, professional heavy-duty fibre Carry- 
ing Case, and Instruction Book. Camera uses = 
“C-Mount” lens (not furnished) same as most 
16mm Cameras. 
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Further Information Contact 
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A LOW COST LINE OF 


KINESCOPE RECORDING CAMERAS 


Precision Engineered for Highest Quality Kinescope 
Recording . . . Even With Unskilled Personnel 
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Illustrated 


Model 61 


Kinescope 





LENS 104 Spectalty cou? vata 


Dept. AC-—350 West 31st St., N. Y¥.—LOngacre 4-2334 


New York 1, 


Recording Unit 





COMPLETE MOTION PICTURE EQUIPMENT 


RENTALS 


FROM ONE SouRCE 


CAMERAS 
MITCHELL 


lémm 

35mm Standard 

35mm Hi-Speed 

35mm NC + 35mm BNC 
BELL & HOWELL 
Standard « Eyemo * Fiimo 


ARRIFLEX 

lémm + 35mm 

WALL 

35mm single system 
ECLAIR CAMERETTE 
35mm « 16/35mm 
Combination 
AURICONS 

all models single system 
Cine Kodak Special 
Maurer « Bolex 

Blimps « Tripods 
DOLLIES 


Fearless Panoram 


McAlister Crab 
Platform * Western 
3-Wheel Portable 





eeeentiecal 
LIGHTING 


Mole Richardson 
Bardwell McAlister 
Colortran 

Century 

Cable 

Spider Boxes 

Bull Switches 
Strong ARC-Trouper 


10 Amps 110V AC 5000W- 


2000W -750W 
CECO Cone Lites 
(shadowless lite) 
Gator Clip Lites 
Barn Doors 
Diffusers 
Dimmers 
Reflectors 


ZOOMAR 35mm 








EDITING 


Moviolas «+ Rewinders 
Tables + Splicers 
Viewers (CECO) 


GRIP EQUIPMENT 
Parallels « Ladders 

2 Steps « Apple Boxes 
Scrims « Plags 

Gebo Stands 

Complete grip equipment 


SOUND EQUIPMENT 
Magnasync-magnetic film 
Reeves Magicorder 

Mole Richardson Booms and 
Perambuilators 


Portable Mike Booms 
Portable Power Supplies to 
operate camera and recorder 


WE SHIP VIA AIR, RAIL OR TRUCK 


FRANK C. 


ZUCKER 
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WHAT'S NEW 
(Continued from Page 76) 


than 3° and a field of view of about 
30°. Typical use in cinematography is 
in checking light intensities in various 
spots within a set in order to establish 
proper contrasts. Meter is calibrated 
for all photographic uses, also in Foot- 
Lamberts for use in technical applica- 
tions. 

Meter employs a photo-crystal and 
tiny mercury batteries as power supply. 

Descriptive literature is available by 
writing Fotomatic Corp., and mention- 
ing American Cinematographer maga- 
zine. 





Multiple Selector Switch 


CBC Electronics Co., Inc., 2601 No. 
Howard St., Philadelphia 33, Pa., an- 
nounces a new heavy-duty selector 


cut above) which consists 
plug outlets—each 
Each pair 
contrasting 
Unit pro- 


(see 
of four standard 
controlled by its own switch. 
(switch and outlet) is a 
color for quick identification. 
vides handy control center for four 
pieces of equipment such as 
camera, recorder, photo lamps, etc. 
Comes equipped with 10-foot neoprene 
heater cord and fused plug. It is rated 
at 15 amps, 115-volts. 


Equipment Catalog 


Cinekad Engineering Co., 500 West 
52nd St.. New York 19, N.Y., an- 


nounces availability of a new 28-page 
catalog describing the company’s com. 


| plete line of Cinekad motion picture and 


| television equipment. 


Copy may be ob- 
tained free by writing the company and 
mentioning American Cinematographer 


magazine. 


Lens Cleaner 

Eastman Kodak Co. announces a new 
container for its recently-introduced 
Kodak Lens Cleaner—a_ convenient 
plastic squeeze-type bottle that holds 
one ounce of cleaner. Slight pressure 
squeezes out right amount of fluid re- 
quired to remove smudges, dust or 
fingerprints from camera or projector 

Recommended for spectacle 
too. 


lenses. 
lenses, 

















AUTOMATIC COST ESTIMATOR 
...YOURS WITH THE COMPLIMENTS OF 


CE 


If you produce, buy, sell, or use films, you'll appreciate this 













automatic film footage & cost estimator. It’s a ‘‘slide rule’’ for the film 
industry ...a fast, easy way to figure footage, frames, running time, 
and processing costs for 16 mm or 35 mm film. The ‘‘estimator’’ 

and instructions are yours without cost or obligation. 
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Producers, film buyers, editors, advertising agencies, ¥ 


TV stations, film production personnel: Kindly use this 






coupon or write on your business letterhead 









Consolidated Film Industries At. 


Send me your FREE automatic film footage & cost 
estimator. No obligation, of course. 


name 





title 








company 





address 


city zone state 
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CONSOLIDATED FILM INDUSTRIES 


959 Seward St., Hollywood 38, California 
. : HOllywood 9-1441 

521 W. 57th St., New York 19, New York 
Circle 6-0210 





HOLLYWOOD 


BULLETIN BOARD 


News briefs about the A.S.C., 
its members, and important 


industry personalities 





—— = . 


ca? its Janvary meeting. 





OUTSIDE A.S.C. clubhouse, Lt. Col. Warn- 
dorf and aids demonstrate camera tracker- 
mount used by his group in filming cerial 
shots for “Thunderbirds.” 





AT ANOTHER guest table, 


veteran cine- 
matographer Arthur Edeson, A.S.C. (right 
foreground) emphasizes a point in discus- 
sion with Jay Rescher, visiting from N. Y., 
where he's Business Mgr. of local 644 of 
the IATSE. 
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THE ASC HOSTED film makers of Air Force's 1352nd Squadron 
In Ist photo are (from |. to r.) John E. 
Norwood, Capt. A. D. Ciurczak, P. Wilson, and Harry Perry, A.S.C.; 
in center photo: Lt. Col. James P. Warndorf, A.S.C. president Burnett 


Miller, A.S.C. 


A slick 20-minute color motion picture, 
“Thunderbirds,” stole the show at the 
January meeting of American Society of 
Cinematographers in competition with 
a distinguished guest list, many of whom 
were identified in the production of the 
film. 

Honored guests were officers and civil- 
ian personnel of the 1352nd Motion Pic- 
ture Squadron of the U.S. Air Force whose 
headquarters are atop Lookout Moun- 
tain in the Hollywood hills. Included 
were Lt. Colonel James P. Warndorf, 
Commander; Major Sherwood A. Mark, 
Capt. A. D. Ciurezak, Jr.. Mr. John E. 
Norwood, Mr. Leslie G. Elliott, and Mr. 
Harry Perry, A.S.C., who until recently 
was attached to the Squadron as a 
civilian cinematographer. 

Still another feature of the evening 
was demonstration of the unique “track- 
ing” mount for cameras which was used 
in making the spectacular follow shots 
of acrobatic jet planes in flight. 

A.S.C. President Burnett Guffey pre- 
sided and introduced Lt. Col. Warndorf, 
who explained the activities of his mo- 
tion picture production group. Close 
to 8 million feet of negative is average 
yearly consumption of his squadron, 
Warndorf said, whose film-making as- 
signments include the photographing of 
armed services’ atom and hydrogen 


Bomb tests. 


As we go to press members of the Acad- 
emy of Motion Picture Arts and Sciences 
are balloting to select the nominees for 
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Guffey, Richard Walsh, International President of |ATSE, and Arthur 


In third photo, Major Sherwood A. Mark, Leslie G. 
Elliott, and Hal Mohr, A.S.C., discuss their respective ‘‘billing™’ on 
the dinner meny cover. 


1957 Academy Awards in various cate- 
gories of motion picture production from 
among the preliminary lists of conten- 
ders. In the category of Cinematography, 
for which only one “Oscar” will be 
awarded this year, the following 10 pro- 
ductions and their respective cinemato- 
graphers were voted in the preliminary 
balloting: 


“Peyton Place.” William Mellor, 
A.S.C. (20th Cent.-Fox). 

“Funny Face,” Ray June, A.S.C. 
(Paramount). 

“An Affair to Remember.” Milton 
Krasner, A.S.C. (20th Cent.-Fox). 


“Boy On A Dolphin,” Milton Kras- 
ner, A.S.C. (20th Cent.-Fox). 

“Seven Wonders of the World,” Harry 
Squire, A.S.C.. and Gayne Rescher, 
A.S.C, (Cinerama Productions). 

“The Bridge on the River Kwai,” 
Jack Hildyard, B.S.C. (Columbia Pic- 


tures). 


“Sayonara,” [Ellsworth Fredricks, 
A.S.C. (Warner Brothers). 
“Gunfight At The O.K. Corral,” 


Charles Lang, Jr., A.S.C, (Paramount). 
“Les Girls,” Robert Surtees, A.S.C. 
(M-G-M). 
“Pal Joey,” 
(Columbia). 
All ten productions are in color, mark- 
ing the first time in history that a black- 
and-white production has not been 
among the initial ten films placed on 
the preliminary list. 
From among this list of films, Acad- 


(Continued on Page 123) 


Harold Lipstein, A.S.C. 








NOW 


MOVIELAB 


Plus exclusive ADDITIVE 
scene to scene—color balanced 
KODACHROME printing. 
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ee | é a MOVIELAB BUILDING 619 W. 54th ST NEW YORK 19 
COLOR CORPORATION 
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JUDSON 6-0360 





the One-Stop 


¢: for the Filming of 
; 
| Ven, 5 Sat P. ale Expedition 
‘Opera tion Deepfreeze : 


AURICON PRO-600 
lor Ibmm Optical Sound - On - Film 


Professional 
Picture Camera with 
Built-in Features 

















“Auricon Pro-600" with Lens 
Blimping Hood, Auto Parallax Me § 
Finder with Magazine, Tripod cs 





“Auricon Pro-600’" with Single- 
Lens “C” Mount, Tele-Finder 
Objective, View Finder, Magazine 


% Self-blimped for completely quiet stu- 
dio operation. The whisper-quiet film 
flow ot The ‘“‘Auricon Pro-600"’ is 
silent proof of precision design. Your 
sound-recording microphone never 
picks up ‘‘Pro-600 Camera noise! 


% 600 ft. film Magazines with Auricon- 
Electromatic Take-up for 16 minutes 
of continuous ‘‘Talking-Picture’’ filming. 


%& Synchronous Motor Drive for ‘Single 
System or ‘‘Double-System Re- 
cording 


% Available at added cost is ‘‘Single 
System'’ equipment for Optical Sound 
Track-On-Film *"*C-mount"" Lenses 
Nilm Magazines, View-Finders. 3-Lens 
Turret, Critical Ground-Glass Focusing 
Lens Sun-Shades, Tele-Finders, etc 








“Auricon Pro-600" with Critical 
Ground-Glass Focusing, 3-Lens Turret PRICES START AT $1165 


SOLD WITH 30-DAY MONEY-BACK GUARANTEE, 
YOU MUST BE SATISFIED! 


Write for free illustrated ““AURICON PRO-600" literature and prices. 


Under rigorous Antarctica below zero tempera- 
tures, “Operation Deepfreeze," cameraman Bill 
Hartigan’s Auricon Pro-600 operated perfectly 
throughout the changing climatic conditions. 
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PROCESS YOUR OWN FILMS 


with BRIDGAMATIC--saves time & money! 


Get TOP | 
professional 





results with this 

fully automatic, 
self-contained 
16mm Film 
developing 


machine 





aud 
BRIDGMATIC JR. does automatic 16mm film processing better faster 
and at far less cost. Assures sharp, clear, permanent image. A true 
one-ma.. lad. No special skill required. No rigging, no constant 


watching—simply plug in and operate. Anyone can operate it, Fits 
in most any corner. Built-in drybox, heating elements, stainless steel 


tanks, air sqveegee—develops and dries ready for show- 1195 
ng 600’ positive, 180’ negative per hour; from S 


LARGER CAPACITY negative/positive, Reversal and Color models 
available 16/35/70mm standard or custom built; from $1987 


Write for illustrated brochure 


IMPROVE YOUR FILMI TITLES 


with TEL-Animaprint 


Greatest dollar for dollar 
value in the industry! 












The first sensibly priced HOT PRESS 
TITLE MACHINE for high quality, 
fast, dry lettering in all colors— 
the answer to economy and pre- 
cision accuracy in film titling 
Prints dry from foil for instant 
use. Acme pegs assure perfect 
registration on paper or acetate 
cells, Will produce titles in any 
language—main titles, sub 
titles, trailer titles, TV com- 
mercials, slide films, shad- 
ow and third dimensional 
effects, etc., etc. May be 
applied to any kind of art, 
scenic or live action back- 
ground, including photo- 
graphs. 


Latest 1958 Electronic TEL-Animaprint 


Type heated at constant rate automatically, despite changes in room tem- 


peratures. Accuracy within + or 1°F by *Thermistor $495 
*Fenwal's Patented Control Unit 
Standard TEL-Animaprint with manual control $435 


Write for illustrated brochure 








Take Advantage of 5.0.5. Payment Plan 


Convenient payment terms arranged. You may apply 
your idle or surplus equipment as a trade-in. 





i 
| Dept. F, 602 WEST 52nd St., NEW YORK 19, N. Y.—Phone: PL 7-0440, Cable: Sesound 
Hit} Ue. U- e Western Branch: 6331 Hollywood Boulevard, Hollywood 28, Calif.—Phone HO 7-2124 
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| IMMEDIATE DELIVERY! SAVE Ovel SO } 
Professionallémm Ediola 
S Action Viewer - pro 
jects big, clear 
aerial image = 
3”x4” — oper 
ates left to 
right — elimi- 
nates film 
— scratching and . @ * 
. damage to 
| sprocket holes 
| tension de 
vice keeps 
| image in con 
stant focus 
— built-in cue 
marking device 
—hum-free am- 
plification—syn- 
! chronized with 
Precision Sound = J " Z 
Reader on Spe- | ® Can be converted to 16mm or Combination 16/35mm 
-- ' or 
$.0.$. Ediola Sr. Action Viewer ne 2 
| $.0.S. Optical Sound Reader 185.00 dividual use. 
$.0.S. Sr. Viewer, Sound Reader & Base 362.45 Write for bro- 
er $.0.S. Ediola Base only.... 49.50 chure 
ue 
nt 
its 
el . 
For Top 
ls Professional 
7 Results 
Takes 
b most types 
) of cameras 
| For producing the widest range of titles, trick films, cartoons, ani- 
mation, etc. Horizontal and vertical operation. Table adjustable 
north, east, south, west. Front and rear illumination. Title board 
size 7%" x 9%,” with tipping frame, overall dimensions 40” x 
15" x 12”, weight 40 Model TG, Il, 16mm... $175 
Ibs. Complete with all 
accessories Write for Model TG, Ill, 16mm $225 
Drochure Model TG, IV, 16/35mm [illus.)..$325 
S 
te 
J 
it Unnum- . 1 
bered : » 
ct 5 9 e 
? fe ble Filoe Hi U.S. Gov't. Paid Over $10,000 $4495 
cause 3 7 
confusion ' 
y and herino anid YOURS FOR AS LOW AS... 
2 loss of = teh @ 
time. ; Bei. 
- : ' i d Entirely self-contained so that complete job is delivered COMPLETE WITH: 
| > F A . J . ° . . . . 
: The : ' a ona verging eo erage . 5 Gites Seed Yate. 
MOY : i peeds variable to per hour plus, depending upon Seem: Gusts, Sebtane 
, edge ee developing times, Loading and unloading spools are next to den Sieteetietten Air 
numbers each other and to central panel containing motor drive, speed =, : ao Ss 8 
—s trol, stop-start switch, development time indicator, thermo- regimes ee. gpa 
foot of control, Pp ' Pp Dae Strip Heaters, Sprays. 
16, 17., 0 stats, thermometers, fuses, transformers and relay cabinets. 
ane 2 Built in one complete unit, designed for continuous work. LIMITED QUANTITY! 
= 7 Simply connect into 220V AC, water system and to a drain. - 
: | ee The Houston N-35 is for darkroom operation. Top drive with Used, complete, ‘an 
5 Pgs «- “yO a ; a : floating bottom elevators assures uniform tension of film dur-  SHC@MIMG ------------eonee-n $1495 
oImpiines as ° cneckin ities ootage epiaces cve marks . . ” ” . ” . . 
5 erforations, messy race. monchen “embossing ie which ing processing. Size: 110° long, 80 high, 33° wide, Ship- Used, but completely recon- 
tilate film. Work prints showing special effects, fades and dis ping weight approx. 4000 Ibs. ditioned ......................$1995 
solves require edge numbering to keep count of frames cut or 
ided. Multiple magnetic tracks in CinemaScope stereophonic re- 
ordings make edge numbering a MUST. Write for brochure All orders subject to prior sale © Immediate shipment F.O.B. N.Y. Plus Packing 
Only $2475—Write for illustrated brochure. 





“The Department Store of the Motion Picture Industry” 


pee )-.5. CINEMA SUPPLY CORP. siursucs.c5 wuzamusaay 


ag SS westeen BRANCH — 6331 HOLLYWOOD BOULEVARD, HOLLYWOOD 28, CALIFORNIA — Telephone: HOLLYWOOD 7-2124 
—y» FOR AN EXCELLENT BUY IN ANIMATION & SPECIAL EFFECTS CAMERA STAND, SEE PAGE 67<€ 











OUR EXPERIENCE IS YOUR KEY TO 


SERVICE & DEPENDABILITY 





NEW ITEM FOR YOUR EDITING ROOM 


CAMART SOUND READER & MOVIESCOP CAMART FILM BIN ae Ly 





VIEWER 
WITH RACK e ! 
SPECIAL COMBINATION OFFER As necessary as your right arm 
NEW DESIGN @ Quickly attached—no drilling or | 
@ Edits single or double system sound © Rectangular construction meas tricky installation 
res 30x30x12 : 
@ See your picture on new bright Moviscop e Fits easily into corners @ Holds script or other notes handy | 
@ 16mm or Optical Combination $259.50 © Easy to view strips of filn Complete $19.95 
@ 16mm or 35mm Magnetic Combination $259.50 © Hard vulcanized fibre with re ees 
@ Moviscop 16mm Viewer $ 99.50 ‘ — es — 8 | 
m inen ag 
@ Dual Sound Reader $195.00 ais $45.25 : | 













CAMART TV CAMERA 


DOLLY MODEL 111-B 


Y Boom arm type. Smooth mechanical 

Vv . geared operation raises your mo- 
tion picture or TV camera from 

two feet to almost seven feet 


Counter balanced spring action 
permits accurate balance for any 


ee redone oe CAMART TIGHTWIND 
ADAPTER 


Weighs only 
350 Ibs $1975.00 Eliminates CINCHING or abrasions 
Winds film smoothly—NO HOLDING 
Dolly Tracks Available 





Fitted to any 16 or 35mm rewinds. 
Only tightwind operating on BALL- 
BEARING roller. 








CAMART 
CORE 
DISPENSERS 


Simply attach the 
dispenser to wall for 


ae 





‘CAMART OIL PEN 


@ Handy oiler—fits easily into 
your pocket. 
@ Ideal for oiling hard to get at 


+ tera 
; 


ee eee 






















keeping plastic lab places. 
cores handy at all @ Automatically draws up sur 
times plus oil . $1.69 
‘ In quantities of six $1.39 ea 
Plast | 
ACE CLEAR VISION SPLICER semaines ee 
16 $12.50 
For Polyester Cronar base and magnetic film Aluminum 
Straight or diagonal butt splices do not show on 16” $ 9.50 
24” 11.50 





screen. Standard Model for 16mm 


and 35mm $59.50 36” 14.50 


ON THE WEST COAST CAMART PRODUCTS ARE AVAILABLE 
FROM BIRNS & SAWYER, INC., LOS ANGELES 


we CAMERA MART ix. 








1845 BROADWAY (at 60th St.) NEW YORK 23 - Plaza 7-6977 «+ Cable 




















Technical 


QUESTIONS 
é 
ANSWERS 


Conducted by Walter Strenge, A.S.C. 








Q UESTIONS relating to cinematography 

or other phases of film production 
are invited from readers and will be 
answered by letter by Walter Strenge or 
by other qualified members of the Amer- 
ican Society of Cinematographers. Ques- 
tions and answers considered of general 
interest will appear in this column.—Ed. 





While I'm convinced that the inci- 

dent method of assessing exposure 
is superior to that of reflected light 
measurement, [ cannot get my Norwood 
incident light meter to correspond with 
my Weston meter on the final exposure 
determination for the shot to be taken. 
In fairness to both meters I have made 
exhaustive tests; those made based on 
my Norwood meter always are over- 
exposed. 

In using the Norwood meter, I have 
directed it at the subject-matter with the 
photosphere in place, also using only the 
photogrid. 

I am now about to undertake exten- 
sive photography indoors in a_ studio 
and would like to use the incident light 
meter, which I feel should enable me 
to balance contrasts better and make 
it easy to work with key light as the 
basis for exposure. How can I do this? 
—F, J. B., Sydney, Australia. 


Answer: Your statement that you “have 
directed the Norwood meter at the sub- 
ject matter” indicates the root of your 
problem. You have not been using this 
meter correctly. 

Instead of pointing it at the subject, 
the Norwood meter should be held close 
to the subject with the hemisphere point- 
ed toward the camera. Incident light is 
the light falling upon the subject and 
can only be measured in this way. What 
the Norwood incident light meter does 
is to evaluate all of the light which is 
photographically effective on the sub- 
ject. 

When the Norwood meter is used 
in this manner, it will indicate, with 
one reading only, the correct f/stop to 
use for the prevailing light condition 
and subject-matter to be photographed. 

Since reflected-light type meters are 
strongly affected by variations in subject 
brightness or variations in brightness 
within a scene, it is often recommended 
that a number of readings be taken 
from various positions in order to get 


(Continued on Page 86) 
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Coming soon 


to serve you with 
TWICE the processing 
facilities 

¢ New Neg.-Pos. Color 


¢ New 35 mm Black-and- 
White “‘Daily’’ Service 











TWICE the printing facilities 


TWICE the editorial facilities 


TWICE the sound services 





¢ Both RCA and Westrex 


CAPITAL 


FILM LABORATORIES, INC. 
1905 Fairview Ave. N.E., 


Washington 2, D. C. 
LAwrence 6-4634 
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TECHNICAL QUESTIONS AND ANSWERS 


(Continued from Page 85) 


an average over-all exposure reading 
obviously a time-consuming process. 
Don Norwood, A.S.C. Associate. 


I am considering a formula for the 

preservation of acetate film, which 
I clipped from an issue of American 
Cinematographer in the mid-30’s. Would 
a formula of this type work equally well 
for nitrate film? If not, what do you 
recommend ?—J. E. R., Ponca City, Okla. 


Answer: Presuming that you are in- 
terested in long-term storage of films, 
we know of no film coating or chemical 
treatments which will act as an effective 
preservative for nitrate or acetate film. 
If you are concerned with a high 
degree of image-permanence, removal 
of residual hypo at time of develop- 
ment is especially important, This sub- 
ject is discussed in detail in American 
Standard PH4.8—1953, titled “Method 
of Determining Thiosulfate Content of 
Photographic Films.” 
Rigid control of storage conditions 
the best insurance for long-term 
preservation of any film already on 
hand. On this subject, American Stand- 
ard PH5.4—1957, “Practice for Stor- 
age of Microfilms,” describes both 
commercial and archival practices for 
such films. While the standard not 
written to cover motion picture films 
in general, much helpful data is sup- 
plied. Both standards referred to are 
obtainable from American Standards 
Association, 70 East 45th St.. New York 
17, N.Y¥.—Hollis Moyse, A.S.C, Asso- 


ciate, DuPont Photo Products Division. 


Is 


1S 


I would like to inquire about the 

filming method that was employed 
in making a certain “Olympia” beer 
commercial I recently saw on television. 
In the beginning, several words appear 
jumping or dancing across the screen 
against a black background. Could an 
amateur movie maker achieve a similar 
effect with cine equipment?—C. F. B.., 
Burlingame, Calif. 
dnswer: One way in which you can 
produce the effect described is to use 
animation. Letter the text on transpar- 
ent acetate cells and shoot one frame at 
a time, moving the cells progressively 
across the screen area, Next step is to 
make a print of the resulting negative 


| and double it with the background opti- 


Ray Mercer. A.S.C. 


cally. 


Please give details about using the 

traveling matte process in the pro- 
duction of a training film, which we are 
about to undertake for a local client. 
Is equipment for this kind of work 
available on the market?—M. J. J.. 
Lebanon, Pa. 


inswer: The process of making travel- 
ing mattes is a highly technical pro- 
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cedure in which the skill and experience 
of the optical effects cameraman is as 
important as high precision in the opti- 
cal printer required to do this work. 
There are several methods of mak- 
ing traveling mattes. Those most com- 
monly employed and available to any- 
one are described in detail in an article 
on Special Photographic Effects by 
Ray Kellog and L. B. Abbott in the 
October, 1957, issue of this magazine. 
The Producers Service Co., 2704 W. 
Olive, Burbank, Calif., manufacture two 
types of optical printers and also a 
printer designed solely for compositing 
traveling mattes. Optical printers are 
also available from J. G, Saltzman, Inc., 
180 Lexington Ave., New York, and 
from Animation Equipment Corp., 38 


Hudson St.. New Rochelle. N.Y. 


Such equipment is quite expensive. 
However, it is sometimes available on 
long-term lease. Unless you are con- 
templating a large number of travel- 
ing mattes and unless you have easy 
access to competent laboratory facili- 
ties (which are highly important to this 
process) it would be far cheaper for 
you to send your traveling matte work 
to some recognized optical effects labora- 
tory. — Clarence Slifer, A.S.C., 20th 
Century-Fox Studio. 


What ASA speed is considered cor- 

rect for DuPont “Superior” 4 film 
for shooting street scenes at night? I 
have heard speeds quoted for this emul- 
sion ranging from ASA 250 to ASA 800. 
—F. A. B., Denver, Colo. 


Answer: DuPont's incandescent rating 
for “Superior” 4 is ASA 250. However. 
a rating based on negatives which print 
midscale in Hollywood’s commercial 
laboratories will run closer to ASA 350. 

The question of the right exposure 
to use on street night scenes cannot be 


answered in general terms. Average 
illumination levels can vary widely 
from street to street. Levels in one 


block of a given street can range from 
very bright store fronts and electric 
signs to deep shadows on the other end 
of the scale. The choice of exposure 
will depend on what the photographer 


wants to get out of the shot. Under 
some circumstances, very effective re- 


sults can be obtained from exposures 
which, from necessity, are far below 
what would be considered normal. In 
case of doubt, preliminary light level 
measurements in areas of prime interest 
could be helpful—John W. DuVall, 
A.S.C. Associate, DuPont Photo Prod- 
ucts Division. 

















GET THE “PACKAGE” AT BIRNS & SAWYER 


RENT OR BUY, WE HAVE IT ALL HERE! Gloria 











COLORTAN STUDIO LIGHTING 








Portable, Lightweight, Packaged 
Lighting for Color-Calibrated, High- 
output use. Available in Kits, Sep- 
arate Heads or Combinations. 
3200°-3400° Kelvin Rating AC-DC, 
110 or 220 volts. 


NEW ARRI 35 “300” 


Only one of its kind in 
the U. S. With External 
Aperture Control, Follo 
Focus, 1000-ft. Film 
Capacity, Sync Motor, 
Matched Zeiss Lenses. 
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$3675 






























Kits and Lights 
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ARRIFLEX 16 Rented By Day, 


(UU 
Most desired 16 mm Week or Month | 







Camera... Registration Get Our Quotes! 
Pin, Through-the-Lens 
Viewing, Divergent 
g Turret, Variable motor, 
Immediate Delivery. 


rrom 91,625 




























RENT c 
OR BUY 
WE 
‘ Magnasync Sound Record- SU ad ot Going Underwater? 


ers from X400 through 
Mark IX. The finest for 
clarity, fidelity. Perfect 
sync with Arriflex, Mitchell, 
Auricon-double system, 


For underwater 
work see the NEW 
/  Birns & Sawyer 
AQUARRI Blimp for 
Arri 16 with full 
400 foot film load. 
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Exclusive Los Angeles Magnasync Dealer me} mel el: 
cere , ee my 
AURICON CAMERAS 1958 rin 
For single or double system, Magnetic or Optical CECO 
Auricon. Self-blimped Cameras make RENTAL 
16 mm production easy. We have H. D. TRIPOD 
Cine-voice, Pro 2000's, Pro 600's, 
Converted 1200's, etc., In Stock. FROM $795 SCHEDULE $140 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 


IL *Asterisks indicate television film productions. 














ALLIED ARTISTS 


@ Wiwiam Wuirtiey, ASC, “Queen of the 
Universe” with Zsa Zsa Gabor and Eric Flem- 
ing. Edward Bernds, director. 


Marcvetre, “The Astounding 
with Allison Hayes and Wil- 
Nathan Hertz. director. 


@ JACQUES 
Giant Woman’ 
liam Hudson, 


@ Cant Guturit, ASC, “Frankenstein—1970" 
with Boris Karloff and Tom Duggan. Howard 
Koch, director. 


AMERICAN NATIONAL 


@ Epwarp Cronjacer, ASC, “Highway Pat- 
rol”* (Ziv-TV) with Broderick Crawford. 
Leon Benson, director: “Sea Hunt™* (Ziv-TV). 
Various directors. 


® Bos HorrMan, “Harbor Command™* (Ziv- 
TV) with Wendell Corey. Various directors; 
“Target”* (Ziv-TV) Jack Hirchberg. director. 


@ Monroe Asxins. “Police Doctor”* (Ziv- 
TV) Henry Kesler, director: “Highway Pat- 
rol”* (Ziv-TV) various directors: “Baseball 
Story”* (Pilot; Ziv-TV) Arthur Hiller, direc- 
tor: “Target™* (Ziv-TV) Sid Roley, director: 
Drewery Beer commercial* Eddie Davis, di- 
rector. 

** 


@ Curr Ferrers, “Tombstone Territory’ 


(Ziv-TV) Various directors. 

@ Gien MacWiuiams, ASC, “Highway Pat- 
rol”* (Ziv-TV) Jack Hirschberg & Barry Sul- 
livan, diectors. 

@ Ray Foster, ASC, “Tombstone Territory”* 
(Ziv-TV) Walter Doniger, director. 


CALIFORNIA STUDIOS 


“The 


Bendix. 


Life of 


Jean Yar- 


@ Lucien Anprior, ASC, 
Riley,”* with William 
brough, director. 


@ Lester Wuirte, ASC, “Boots & Saddles— 
The Story of the Fifth Cavalry.”* (Calif. 
National Prods.). Wm. Hole and B. Kowalski, 


directors. 


@ Nick Musuraca, ASC, “The Sound of Gun 
Fire”* (Filmaster Prods.) Richard Whorf, di- 
rector. 

“Have Gun Will Tra- 


Various directors. 


@ Fieer Sovurucorr, 
vel”* (Filmaster Prods.) 


COLUMBIA 


@ Burnett Gurrey, ASC, “Me and _ the 
Colonel” (Wm. Goetz Prods.; shooting in 
France) with Danny Kaye and Curt Jurgens. 
Peter Glenville, director. 


@ Irvinc Lippman, “Casey Jones” * (Screen 
Gems). George Blair, director. 


@ Oswatp Morris. “The Key,” (Highroad 
Prods.; shooting in England) with William 
Holden and Sophia Loren. Sir Carol Reed, 
director. 
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“Shirley Temple's 
Robert Sinclair. 


@ Gert ANDERSEN, ASC. 
Storybook”* (Screen Gems). 
director. 


@ Jack Evra, “Let's Rock” (Columbia-Foster 
Prods.; shooting in N.Y.) with Julius LaRosa 
and Phyllis Newman. Harry Voster, producer- 
director. 


@ Frep JackMAN, “Teenage Story” with Mark 
Damon and Dorothy Johnson. Arthur Deifuss, 


director: “The Adventures of Rin-Tin-Tin”* 
(Screen Gems) Wm. Beaudine, director. 
@ Kir Carson, ““€ asey Jones” (Screen 


Gems) George Blair. director. 


@ James Wonc Howe. ASC, “Bell, Book and 
Candle” (Phoenix Prods.) with James Stew- 
art, Kim Novak and Jack Lemmon. Richard 
Quine, director. 


@ James Harvey. “Convict for Hire” (For- 
tress Film Prods. shooting in London) with 
Grifith Jones and Maureen Connell. Charles 
Saunders, director. 


DE NOVE PRODS. 


@ Kennetu Peacuw, ASC, “General Electric 
commercial* Jack De Nove, director. 
WALT DISNEY 

@ Gorpon Avit, ASC, “Zorro” * with Guy 
Williams. Various directors. 

FILMCRAFT STUDIOS 
@ Vircit Mitten, ASC, “You Bet Your 
Life.” * with Groucho Marx. Robert Dwan, 

FOX WESTERN AVE. 
@ Lioyp Anerx, ASC, “How to Marry a 


Millionaire”* Various directors. 


@ Frank Repman, ASC, “The Perry Mason 
Show,”* with Raymond Burr. Vaious direc- 
tors. 


@ Cuartes Van Encer, ASC “Broken Ar- 
row’ * with John Lupton. Various directors: 
“Man Without a Gun”* John Peyser, director. 


@ Waxriace Cuewinc, “Man Without a Gun"™* 
Various directors. 


GENERAL SERVICE 


@ James Van Trees, ASC, “Burns & Allen 
Show,” * (McCadden Prods.) with Gracie 


Allen and George Burns. Rod Amateau, 
director. 

@ Harry Witp, ASC, “Bob Cummings 
Show,” * (Laurmac Prods.) with Bob Cum- 


mings and Rosemary De Camp. Bob Cum- 
mings, director. 


@ Neat Becxner, “The Adventures of Ozzie 
& Harriet,” * (Stage 5 Prods.) with Ozzie. 
Harriet, David & Rickey Nelson. Ozzie Nel 
son, director. 


~ FEBRUARY, 1958 





ASC, Proctor & Gamble 
commercial* (Filmways Prods.) Thalen Glad- 
den, director. 


@ Kennetu Peracnu. 


@ Water Srrence, ASC, Ford commercial* 
(Filmways Hollywood Prods.) Thalen Glad- 
den, director; Crackerjack commercial* (Fra- 
zen Prods.) Stan Frazen, director. 


@ Puoiuie Tannura, ASC, “The People’s 
Choice,” * (Norden Prods.) with Jackie 
Cooper and Pat Breslin. Jack Cooper, 
director. 


GOLDWYN STUDIOS 


@ Norsert Bropine, ASC, “The Loretta 
Young Show.” * (Lewislor Prods.) with 
Loretta Young. Richard Morris, director. 


INDEPENDENT 
@ Cuartes Lance, ASC, “Separate Tables” 
(Hecht-Hill-Lancaster for UA release) with 
Rita Hayworth, Deborah Kerr and David Niv- 
en. Delbert Mann, director. 


@ Bos Wetter, “Russell Hayden Presents”* 


(Russell Hayden Prods.). Oliver Drake, 
director. 
@ Sam Leavirr, ASC, “The Fearmakers” 


(Pacemaker Prods. for UA release) with 
Dana Andrews, Dick Foran and Marilee Earle. 
Jacques Tourneur, director. 


@ Kenneru Peacu, ASC, “It, the Vampire 
From Outer Space” (Vogue Pictures for UA 
release) with Marshall Thompson and Shawn 
Smith. Edward Cahn, director. 


(Continued on Page 90) 








AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Ameri- 
can Society of Cinematographers is com- 
prised of the leading directors of photog: 
raphy in the Hollywood motion picture 
and TV film studios. Its membership also 
includes cinematographers in foreign lands. 
Membership is by invitation only. 


ae 
OFFICERS 


Burnett Guffey, President 
Arthur Edeson, First Vice-President 
Hal Mohr, 2nd Vice-President 
Joseph Ruttenberg, 3rd Vice-President 
Arthur Miller, Treasurer 
Charles G. Clarke, Secretary 
Robert de Grasse, Sergeant-at-arms 


BOARD OF GOVERNORS 


John Boyle, Milton Krasner, Victor Mil- 
ner, Robert Pittack, Ray Rennahan, Wil- 
liam Skall, Paul Vogel, John Seitz. 


ALTERNATE BOARD MEMBERS 


Hal Rosson, Lee Garmes, Sol Polito, 
John Arnold, James Van Trees, George 
Clemens, Joseph MacDonald, Harry Perry, 
Lester Shorr, Ellis Carter. 























GOOD NEWS! 


ARRIFLEX 16 SHIPMENTS STEPPED UP 





Many important motion picture pro- 
ducers, cinematographers, and indus- 
trial users waited months — even years 
—for delivery of Arriflex 16 cameras. 
With the intense demand for this out- 
standing equipment far in excess of 
initial production, a long waiting 
time was unavoidable. 


Today, more new buildings, more new 


machinery, and a growing staff of 
highly skilled technicians enable the 
Arri factory to fill orders with increas- 
ing speed. 


If you want the ultimate in 16mm 
cinematography, you will, naturally, 
turn to the Arriflex 16. Its mirror reflex 
shutter—not a beam splitter—gives 
you positive through-the-lens focusing 
and viewing without loss of lens effi- 
ciency, eliminates finders and rack- 
over devices. A registration pin film 
movement assures rock-steady screen 
images. You have a choice of electric 
motor drives for any purpose includ- 
ing synchronization, animation, or 
time lapse. Sound blimp, 400 ft. mag- 
azines, and wide selection of useful 
accessories, plus many other built-in 
features make the Arriflex 16 the out- 
standing all-round cine camera. 
What's more its weight of only 6 
pounds makes it ideal for hand-held 
shooting. 


See your franchised Arri Dealer for a 
complete demonstration. 
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pow 'CINEFILM = 4 
= DEVEL OPING - : 
= OUTFIT... 


™ For Small Volume! ” 


® Top Quality Results! 





“Scratch-Proof”’ 





The Burke & James 
WATSON PORTABLE 
DEVELOPING OUTFIT 
For 16-35-46-70mm Film 


Professional standard for T.V_ Stations 
Newsreel Studios and Industry 
where speed and quality are essential, 
but price is a factor! 


Complete Stainless Steel Outfits include: 
« Scratch-Proof Loader 


e Instructions 


¢ Nesting Tanks 
« Reels—''C"’ Clamp 


Select from 25 fr., 100 fr., or 200 fr 
stainless steel outfits—in all film sizes «$3450 


Priced from 


FREE CATALOG: 


60th ANNIVERSARY 


*Greatest Lens Offerings! 
®°Cameras— Regular, Indus- 
trial & Scientific! *Enlargers 
—Soiar Etc! *Lighting—Pro- 
fessional—Strobe Etc! ®Ac- 
cessories— Write to: ~ci5g 


BURKE & JAMES. inc 
321 S.Wabash Chicago 4, Illinois 


120 Pages Of 
hoto Equipment 






































=> BRAND NEW 


HOLMES 35mm 
PORTABLE 


2 — Holmes Boll 
Bearing 35 mm. 
Portable Sound Projectors 
constant speed motors, 1000 wott Mazda.iamp- 
houses, 2000° upper ond lower magazines, 
photocells, exciter lamps, etc. (Brand New) 
2—Series 1 4° lenses, with adapters (New) 

1 — Set projector, photocell and exciter lamp 
cables (New). |—Amplifier, late model, 25/30 
watt out put (Rebuilt like New). |—Jensen Heavy 
Duty 12°* PM speoker, with baffle and 75 feet 
cable guaranteed same os new, 


A> STAR CINEMA SUPPLY CO. 


621 West 55th Street, New York 19, N.Y. 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 88) 


@ FLoyp Crossy, ASC, “Machine Gun Kelly” 
(American International Pictures) with 
Charles Bronx and Susan Cabot. Roger Cor- 
man, producer-director. 

@ Hat Mour, ASC, “The Gun Runners” 
(Seven Arts Prods. for UA release) with 
Audie Murphy and Gita Hall. Don Siegel, 
director. 

@ Artuur Fiorman, “The Girl from 5,000 


(La Jolla Prod. shooting at Shamrock 
Winter Garden, Fla.) 


aan 4 


Studios, 


@ Arruur J. Ornitz, “The Pusher” (Miro 
Prod. shooting at Mikaro Studios, N.Y.) with 
— Carlisle, Doug Rogers and Sloan Simp- 


son. Gene Milford, director. 

KTTV STUDIOS 
@ Sruart TuHompson, ASC, “Lassie” * 
(Robt. Maxwell Prods.) with Jon Provost 


and Cloris Leachman. Various directors. 


LINKLETTER PLAYHOUSE 


@ Aan Stensvoitp, ASC, “People Are Fun- 


ny”’* with Art Linkletter. is Atkins, direc- 
tor. 

McGOWAN PRODS. 
@ Brypon Baker, “Sky King”* Various di- 
rectors; “Death Valley Days’* Stuart Mce- 
Gowan, director. 
@ Har McAtpin, “Death Valley Days”* Stuart 


McGowan, director. 


commercial * 
director. 


@ Ray Foster, ASC Nabisco 
(LaBrea Prods.) Jack Fenimore, 


METRO-GOLDWYN-MAYER 


@ Georce Perinat, “Tom Thumb” (Galaxy 


Picts. Prod.; shooting in England) with Russ 
Tamblyn and Terry Thomas, George Pal, 
director. 


“Union Pacific,” * 
with Jeff Morrow. 


@ Lester Snorer, ASC, 
(Calif. National Prods.) 
Sobey Martin, director. 


Jr., “The Thin Man” * 
Oscar 


@ Witttam SPENCER, 
with Peter Lawford and Phyllis Kirk. 
Rudolph, director. 

“Northwest Pas- 


@ Harotp Wetitman, ASC, 


** Various directors. 


sage’ 

@ Lester Wuitre, ASC, “Silent Service”* 
(Calif. National Prods.) Various directors. 

@ Joun Seitz, ASC, “The Badlanders” with 
Alan Ladd and Kay Jurado. Delmer Daves, 
director. 

@ Greorce Fotsey, ASC, “Imitation General” 
with Glenn Ford and Raina Elg. George 
Marshall. director. 

@ Rosert Bronner, ASC, “The Tunnel of 


(Joseph Fields Prods.) with Doris Day 
Kelly, director. 


Love” 


and Richard Widmark. 


Gene 


MOTION PICTURE CENTER 


@ Cuartes Burke, “This Is Alice” * (Desilu 
Prods.) with Patty Ann Gerrity. Sidney 
Salkow, director; “The Real McCoy”* (Bren- 


nan Westgate Prods.) Hy Auerback, director. 


. Fesruary, 1958 


@ Henry Cronyacer, “Whirlybirds”* (Desilu 
Prod.) Havre Foster and R. G. Springsteen, 


directors. 


“The Walter Win- 


@ Maury Gertsman, ASC, 
with Walter 


chell Show,” * (Desilu Prods.) 
Winchell. Various directors. 
@ Rosert pe Grasse, ASC, “The Eve Arden 
Show”* (Westhaven, Inc.) with Eve Arden. 
S. Berns, director; “The Danny Thomas 
Show”* (Desilu Prods.) with Danny Thomas. 


Sheldon Leonard, director. 


@ Sw Hicxox, ASC, “December Bride,’’* 
(Desilu Prods.) with Spring Byington and 
Frances Rafferty. Fred de Cordova, director; 
“Lucille Ball and Desi Arnaz Show” * with 


Lucille Ball and Desi Arnaz. Jerry Thorpe, 
director. 

@ CuHartes Srraumer, “Adventures of Jim 
Bowie,” * (Jim Bowie Int.) with Scott 
Forbes. George Archainbaud and Anton 
Leader, directors. 

@ Joe Novax, ASC, “Official Detective”* 
(Desilu Prods.) Lee Sholem, director; “Meet 


McGraw”* (Desilu Prods.) with Frank Love- 
joy. Lee Sholem, director. 


PARAMOUNT 

@ H. Boces, “Rock-A-By Baby” (York Prods. 
VistaVision; Technicolor) with Jerry Lewis 
and Marilyn Maxwell. C. C. Coleman, direc- 
tor. 

@ Georce Ciemens, ASC, “Sally”* (Caul- 
ross Prods.) with Joan Caulfield. William 
Asher, director. 

@ Loyat Griccs, ASC, “The Buccaneer,” 


with Yul Brynner, Charlton Heston and Inger 


Stevens. Anthony Quinn, director. 

@ Jack Hirpyarp, “Another Time, Another 
Place” (Kaydor-Lanturn Prods.) with Lana 
Turner and Barry Sullivan. Lewis Allen, 
director. 

@ Russert Hartan, ASC, “King Creole” with 


Elvis Presley and Carolyn Jones. Michael Cur- 
tiz, director. 


PARAMOUNT SUNSET 


“State Troopers” * 


@ Jack MacKenzie, ASC, 
Various 


(Revue Prods.) with Rod Cameron. 
directors. 


“The Court of Last 


@ Harry Neumann, ASC, 
with Lyle Bettger. 


Resort”* (Walden Prods.) 
Various directors. 


REPUBLIC STUDIOS 
@ Epwarp Corman, ASC, “Dragnet,” * 
(Mark VII Prods.) with Jack Webb and 
Ben Alexander. Jack Webb, director. 


@ Jonn Russeitt, ASC, “Jane Wyman Thea- 
tre”* (Revue Prods.) Al Miner, director: 
“General Electric Theatre”’* (Revue Prods.) 
Hershel Dougherty, director: “Special Agent 
Seven”* (Revue Prods.) Andrew MeCullough, 
“Schlitz Playhouse of Stars”* (Re- 
Edmond O’Brien, director. 


director: 
vue Prods.) 


@ Arcu Datzett, “Schlitz Playhouse of 
Stars’”* (Revue Prods.) John Brahm, director; 


(Continued on Page 122) 











FOB PARADE OF NEW PRODUCTS 





F&B CHANGING BAG 


Finest, Rubberized yr 
Lightproof Fabric 
Generous 35”x44” 
Size with Elastic 
Arm Holes. Double 
Zippered, Including 
Zipper Carrying 
Case—Reg. $24.95, 


only . 


$13.95 








TEWE DIRECTOR'S 
FINDER 


The only efficient, ac 
curate Director's View 
Finder: Used in alli 


leading studios — 
Three Models available 


35mm Model—Focal Length 25 to 

200mm ‘ $68.50 
35mm Widescreen Model — Covers 

all ratios from 1:75 to 2:55 $98.50 
16mm Model — Focal Length 11.5 

to 75mm ........ $68.50 


All Models provided with Leather Case 
and Neckchain. 








F & B LEG-LOK TRIANGLE 


A » 


j 


Sturdy metal tri- 
angle locks tripod 
legs in position. One 
man can move cam- 
era, tripod and tri- 
angle. Gives absolute safety and 
rigidity on wooden, composition 
concrete metal and = slippery 
floors. Price $26.95 





F & B BUTT SPLICING BLOCKS 


Now ... a new, amazingly simple device for 
butt-splicing 16mm and 35mm film with Magic 
Mylar. Simple as A-B-C .. . ! 


4 
> Register film in 
- i guide sprockets; cut 
VY cs 
" TA with angled razor 
4 > F>2 
‘ blade in groove. 
Remove film, lay in < one 7 °|s3 - 
Magic Mylar, sticky SS / @) 
side up. f 


Lay film on top of 
Magic Mylar, care- 


fey a fully registering 
= sprocket holes; ap- 
p—| — Y ply finger pressure 
be en @) on film.* 
That's all . . . the Butt Splice is finished! 


(*For double strength, Magic Mylar may be 
placed on both sides of film.) 





Model B-16 for 16mm.......................... $ 9.50 
Phodel B-S5 Fee BS occccccecccccscsscssscsncs 11.50 
Model B-4 for %” magnetic tape........ 6.50 
Model B5B comb. unit for 16/35mm 

and ¥,” magnetic tape.................... 24.50 








F&B FAMOUS SPLIT REELS 


Top Quality Steel—Precision Machined 


400 Feet—l6mm $ 4.50 
800 Feet 6mm 6.00 
1200 Feet—1l6mm eilksn 7.50 
1600 Feet—1l6mm 9.00 
2000 Feet—lémm ; 12.00 


ALL ALUMINUM NON-MAGNETIC: 400 Feet, 
$6.50; 1200 Feet. $9.00; 35mm 1000 Feet, $9.75 


MAGIC MYLAR 





TRANSPARENT 
SPROCKETED 
SPLICING 
TAPE 


16mm—Single and double perf., 66’ roll..$5.00 
BBem— GG FOE FON ane scninen nc snccccnnceseceisces 9.00 


MOVISCOP VIEWER 


250% MORE LIGHT = gases 
WITH MOVIESCOP = [ 
16MM VIEWER 


Most brilliant image 
of any viewer 
Guaranteed scratch- 
free operation 
Fine-grain, optically 
ground gloss screen 
Precision optical 
focusing 

Built-in film marker 
70% heat resistant 
glass filter 

Rotating glass prism 
in drum shutter 
Built-in voltage 
transformer for 
110volt to 240 volt 
AC operation 


List Price $125.00 








SPECIAL INTRODUCTORY 
OFFER—Complete Outfit 


$295.00 (This offer good only for a 


limited time.) 
Consisting of — Moviscop-Viewer, Precision 
Optical Sound Reader #600RL and Base. 
List Price ......... Fee E eR, Lee .$370.00 











Professional 
Exposure Meter 


Combines functions of 
both photometer and 
exposure meter in one 
instrument. Line scale 
of each meter is hand- 
calibrated for utmost 


$295.00 


JARO-SALFORD 





FILM REPAIR & SPLICING BLOCK 





For use with Magic Mylar sprocket- 19 95 
ed transparent splicing tape............ + 
Magic Mylar Sprocketed Transparent Tape repairs 
torn, gouged films as good as new . . . without 
the loss of a single frame. 

Applied directly on both sides of the damaged 
film, Mylar (only 1/1000 of an inch thick) re- 
pairs, reinforces and holds the broken film to- 
gether . . . WITH THE STRENGTH OF MORE 
THAN 3 TIMES THE ORIGINAL FILM. 


@ REPAIR TEARS 
@ REPLACE BROKEN SPROCKET HOLES 
@ REPLACE GOUGES 
@ STRENGTHEN LAP SPLICES 
@ MAKE BUTT SLICES 


F&B 
CAMERA 
SLATE 


LARGE 11”x14” Size, Erasable Slate Finish, 
Sturdy-Durable Construction. Reg. $8.75, 
only ..... 











V4" MAGNETIC RECORDING TAPE 


SPECIALLY MADE FOR F&B. WE PURCHASE THIS 
TOP-QUALITY TAPE IN HUGE QUANTITIES 
AT ROCK-BOTTOM PRICES 
3 Rolls 10 Rolls 
5” Ree:— 600’—1'/, Mil Acetate $2.85 $9.00 


] 
5” Reel— 900’—! Mil Acetate 3.40 11.00 
5” Reel— 900’—1 Mil Mylar 4.20 13.00 
7” Reel—i200’—1'/, Mil Acetate 3.95 12.50 
7” Reel—1800’—1 Mil Acetate 5.25 16.00 
7” Reel—1800’—1 Mil Mylar 6.85 22.00 
7” Reel—2400’——- ¥, Mil Mylar 10.60 32.00 


All new fresh, top quality— 
packed in individual boxes. 


unsatisfactory for amy reason you may return 
all tape for full money-back refund 
Postage extra—add 20c per reel. 
Any excess will be refunded. 








68 West 





45th Street, 


FLORMAN & BABB, 


New YORK 36, 


INC. 


N.Y. MU 2-2928 
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PROTECTIVE SUNSHADES are mounted by 
author (left) aided by twe assistants on 
the eleven Cine Specials which make up 
the Circarama camera unit, shown here 
mounted atop a station wagon. 





Ww" PEOPLE FROM all over the 
globe visit The Brussels World’s 


Fair, which opens in Belgium in April. 
they will find surprises awaiting them 
never seen before. Never before have 1 
nations gone all out to sell their respec- 
tive countries and way of life at a 
World’s Fair, as all are doing in this 
great International event. 

The United States’ big attraction will 
be a presentation of the U.S.A. in mo- 
tion pictures in a unique theatre built 
especially for the purpose adjacent to 
the U.S. Pavilion. The show will be 
continuous both visually and program- 
wise. Already photographed in the Cir- 
carama method of photography, the film 
presentation is now being put through a 





FIVE PHOTOS ABOVE show how Circarama camera unit was mounted adjustment on Cine Special before mounting it on circular base. Ar- 
on retractable boom to permit aerial photography without taking in rangement of eleven Specials is shown in second photo. Film magazines 
any part of plane. In first photo, author Fernstrom (left) makes were mounted later. In center photo, translucent data panels are 





tw 


final editing preparatory for its premier 
in April. In addition to its all-embrac- 
ing pictorial coverage of America, per- 
haps the thing that will be remembered 


SHOOTING A FILM FOR THE FAIR 


Brussels World's Fair visitors will see America in Startling per- 





spective through a unique motion picture filmed with Walt 


Disney’s eleven-lensed Circarama camera. 


By RAY FERNSTROM, A.S.C. 





. AMERICAN CINEMATOGRAPHER * Fesruary, 1958 

















most by visitors is that the screen on 
which it will be projected will be a com- 
plete circle. The scene unfolding before 
them will be a great continuous pano- 
rama and they will stand in the center, 
viewing the vast motion picture as they 
turn and walk about the theatre. 

Circarama is the development of Walt 
Disney studio engineers. Several years 
ago, Disney became intrigued with the 
idea of “movies in the round,” that is— 
projected on a full 360 degree screen. 
He asked his engineers if such a thing 
were possible, and more important, if 
they could bring it about. The answer 
was “Yes.” 

“Well, let’s do it!” said Disney, and 
very shortly they evolved the system of 
shooting and projecting motion pictures 
on a 360 degree screen. It was given 
the name of Circarama and described in 
detail in American Cinematographer for 
August, 1955. 

A Circarama motion picture is photo- 
graphed with a battery of eleven 16mm 
cameras arranged in a circle to record a 
continuous pictorial panorama on eleven 
separate films (see photos). The pic- 
tures are projected by eleven projec- 
tors set up around and behind a large 
circular screen. This screen actually is 
eleven separate screens mounted in a 
circular pattern. There is a narrow slit 
separating each through which the pic- 
ture is projected on the screen directly 
opposite, The projectors are snynchro- 
nized and, together with the screens, are 
sufficiently elevated so spectators can- 
not come between the beam and screen 
nor be annoyed by extraneous light 
from the projectors. 


When plans were being formulated in 
Washington for this country’s participa- 
tion in the Brussels Fair, someone re- 
membered having seen the presentation 





inserted in holders before each camera lens in order to “‘slate'’ cameras 
Fourth photo shows the slating boxes removed 
and the plexigias lid mounted over camera carrier. Arrow in last photo 


before shooting begins. 


of Circarama movies at 


Disneyland. 
State Department officials got together 
with Walt Disney and plans were final- 
ized for a new Circarama production in 
16mm color, and for construction of the 
theatre in Brussels for showing it. The 


“The U.S.A. in Circarama.” 
No time was lost in assembling the 
production unit and getting the neces- 
sary equipment together for this im- 
portant filming assignment that was to 
take us from Coast to Coast, Border to 
Border, shooting every important place 
of interest—historic, contemporary, and 
human—in a manner never done before. 


theme- 





A Ford station wagon was chosen for 
the camera car. A roomy, solid platform 
was mounted on top to accommodate 
the Circarama camera unit and crew. 
The camera unit, as we shall term it 
here, consists of a circular base having 
a two-segment enclosure consisting of 
the circular side plate, with portholes 
for the camera lenses, and a clear plastic 
top. (The last two units named were de- 
signed for and only used when the cam- 
era is employed for aerial shots as will 
be described later.) On the base eleven 
Cine Kodak Special cameras are mount- 
ed in special jigs. Each camera is driven 
by a separate 24-volt syne motor. 
Through a mechanical phasing device 
the shutter of each camera is pre-set to 
open and close in syne with the others. 

When the camera unit is used mount- 
ed atop the station wagon, quick de- 
mountable sunshades with visors extend- 
ing from the top are mounted on each 
camera. These are important for keep- 
ing the sun from striking the lens sur- 
faces when shooting in early morning 
and late afternoon. Eastman Koda- 
chrome Commercial film was used for 
this production, and coated-glass No. 85 
conversion filters were mounted before 
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each lens. These were removed only 
when shooting in early morning or late 
afternoon hours, to give us additional 
exposure. Fifteen mm Ektar lenses were 
used on all of the cameras. 


Both the focusing and exposure rings 
of each lens were locked with set screws 
once shooting distance and f/stop had 
been determined.: With eleven cameras 
shooting simultaneously, slating each 
camera was a necessity to aid editing. 
This was accomplished by placing a 
translucent plastic slate panel in a slot 
in each sunshade and photographing the 
data penciled thereon. For the slating 
shots lenses were focused at 6 inches, 
the footage run off, then the slates re- 
moved and the lenses made ready for 
conventional shooting. 

Our shooting schedule called for 
ground and travel shots covering most 
of the country. First it was a wheat 
harvest in upper Montana, just twenty 
miles from the Canadian border, Using 
a two-foot and later a four-foot parallel 
for mounting the camera, we made shots 
of a typical harvesting operation midst 
a vast sea of waving golden grain. For 
a dynamic climax, we made a running 
shot from atop the station wagon of 
nine harvesting combines in operation 
at once. 

Te ‘ansport our eleven-man crew, 
Wait Visney’s engineers modified a 1956 
Lincoln Premier. In all, this vehicle was 
driven over 12,500 miles by our depend- 
able driver, Dominic Battaglia, who 
babied the car as if it were his own. 
Dick Rose handled the station wagon 
camera car. The camera crew traveled 
in this vehicle and included, besides 
myself and director Jim Algar, Dick 
Kelly (camera assistant), and Don 
Iwerks (camera mechanic). 


(Continued on Page 114) 


points to Circarama camera retracted into bomb bay of plane. Starting 
and stopping of cameras, as well as lowering of unit for photography 
was remotely controlled. 
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Turning News 
Footage Into $ $ 


Tips from a TV film director on how and 


what to shoot and how to market it. 


By RICK KREPELA 
Film Director, W AGA-TV, Atlanta, Georgia 





GOOD CAMERA AND lens equipment are im- 
portant factors in producing salable newsreel 
footage. Cameraman Lester Mannix, shown here 
with a Bell & Howell, has filmed news events 
for both network and local TV markets. 


UCK OR FORESIGHT places you on the scene of a spectacular 
ged event with your camera, After you finish filming the 
story to the best of your ability, what next? Other than for your 
own files has the film any value? Who is likely to buy it and 
where do you contact them ? 

The answers to these questions are vital to the sale of any news 
film. Knowing the markets and their requirements is as important 
to this type of selling as any other. 

Local television stations make up the largest and most logical 
part of the total market. Next come the television networks and 
the theater newsreel companies. 

Before approaching any of these markets make sure you have 
film that is salable. A 16mm camera capable of shooting at sound 
speed (24 frames per second) is essential. Eight millimeter foot- 
age for enlarging to 16mm, or even 35mm, is almost never bought. 
Since both theater and TV projection of film is at sound speed it 
is important that films shot for these outlets be photographed at 
this speed. True, on occasion, footage shot at 16 fps (silent speed) 
is used where the apparent “speed-up” of action in the projected 
print is either not too noticeable or the story is so important and 
exclusive that it can be overlooked. Generally, shooting smaller 
than 16mm at less than sound speed is asking for a “no sale.” 

Almost all news filming is in black-and-white. Aside from the 
cost savings, and the greater speed, latitude and flexibility, there 
is the importance of almost universally-available fast processing 
which dictates the use of B-&W film. Newsreels and television 
networks prefer negative stock while most local TV stations would 
rather have you provide stories shot on reversal (direct positive) 
stock. 

Each film submitted should be accompanied by a “fact” sheet. 
This is prepared during, or right after the filming. On a sheet of 
paper list not only the type of film used and its manufacturer (to 
aid in processing) but also set down vital facts about the story. 
If possible a scene sequence listing should be noted. The job of 

(Continued on Page 120) 


FRAME ENLARGEMENTS at right are from 16mm news foot- 
age shot by independent cameramen and telecast by WAGA- 
TV, Atlanta. Photo A pictures emergency plane landing that 
made news. B is excellent shot of explosion aftermath made 
by a free-lance cameraman. The fire pictured in C was 
filmed on speculation by a free-lancer, was only coverage 
of the event. 














Production Of TV Commercials 
New Trend In Ad Agency Client Service 


By WALTER 


J. KLEIN 


President, Walter J. Klein Company, Charlotte. No. Carolina 


MUCH HAS BEEN written about the many film studios that have sprung 
up to meet the challenges and requirements of television. But little has 
been said about the advertising agencies now pioneering the concept of 
creating motion picture films, still photos and radio-tv recordings within 


their own premises. 
in the Southwest. 


Here is an account of the only such operation 





A SK THE AVERAGE advertising agency , 


man why his outfit buys its TV 
films, still photos and radio recordings 
from independent studios and he'll rat- 
tle off a score of reasons. 

Then ask him what the difference is 
between an agency doing its own fin- 
ished creative work for print advertis- 
ing, and doing it for radio-TV adver- 
tising. At that moment he suddenly goes 
silent. 

Thousands of advertising agencies 
produce great volumes of finished art 
for their clients’ newspaper, magazine 
and other printed advertising. Yet when 
it comes to a radio tape, transparencies 


96 . 
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for a catalog cover or a series of T\ 
spots, the agency does the typing and 
sketching and turns over the heavy cre- 
ative work to outside studios. 

One reason is blame. To put it can- 
didly, the advertising agency generally 
likes a whipping boy. It learned the 
idea from its clients, who, unwilling to 
blame their own officials for failures, 
make a habit of rolling heads at their 
advertising agency. So the agency finds 
a whipping boy for errors in photog- 
raphy .and recording in the outside 
studios. 

Another reason is fear. Overhead 
kills, and every ad agency knows it. In 
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SHOOTING a TV commercial in the Klein 
Agency studio. Accompanying sound is 
recorded on tape by engineer in record- 
ing section at rear. 


spite of all this, some agencies find it ' 
immensely practical to set up produc- 
tion facilities for themselves and their 
clients. Many large agencies have } 
opened elaborate clinics for testing 
ideas. Others are shooting film and re- 
cording tape in their own plants. The 
rest invest in a movie projector and a 
Polaroid camera and leave it at that. 

Some agencies, of course. quietly buy 
into independent studios. This provides 
for profit from two sources on the same 
assignment. The agency that sets up its 
own facilities can look forward to great- 
er difficulty making extra profits: the 
act must be pretty well written off to 
providing additional services to the 
client. The greatest challenge to the 
agency considering such a move is 
knowing how far to go and where to 
stop. Studio facilities could conceivably 
cost from $3 thousand to $3 million. 

So the agency must make up its mind 
to invest heavily enough to perform pro- 
fessional services to the limit of its own 
needs, and light enough to avoid going 
overboard. 

It would be no trick to become so in- 
terested in setting up shop that the en- 
tire agency would be thrown out of bal- 
ance, The advertising agency must con- 
tinually bear in mind its obligation to 
serve its client in every creative capac- 








TYPICAL of modern sets employed by the Kling 
agency is one above being used for interview- 
type commercials. Lighting is simple but adequate 
for television film requirements. 











ity, without neglect of one aspect for 
another. 

For example, we know of one agency 
that invested in its own processing 
equipment. Finding itself short of foot- 
age to keep the processor working eff- 
ciently, it solicited outside processing 
business to the neglect of its agency ac- 
tivities. In a word, this is poison. 

Like many television stations, agen- 
cies achieve a balance in equipment and 
supplies only after years of experience. 
There is no such thing as a “model 
studio” any more than there is a “per- 
fect hi-fi” or an “ideal darkroom.” Any 
agency trying to pattern its new setup 
after another is in for a hangover. 

We were lucky. In our situation at 
the Walter J. Klein Company, expan- 
sion dictated erecting our own office 
building. So into it went a sizable pho- 
tography studio, control room, theater, 
film room and darkroom, We wrote our 
own ticket at a stage in our photog- 
raphy work when we appreciated what 
we needed—after five years of experi- 
ence. 

The core of our sound recording work 
is a rack-mounted electronics monster 
enabling us to record onto tape or disc 
from: 

} mikes 

2 tapes 

2 discs 

Film sound tracks 

Echo chamber 

TV 

Radio 

This gives the agency the ability to 
produce air checks of its own radio or 
television commercials and shows. We 
can revise the opening and closing titles 
of syndicated TV film shows to integrate 
the client as if the syndicate had done 
it. We can mix music and sound effects 


MODERN PORTABLE equipment enables Klein film production tech- 
nicians to travel light for location shooting. 


into radio and TV commercials with 
ease. We can mix lip sync, narration 
and music in one TV commercial with- 
out error. 

The studio is large enough to keep 
half a dozen hot at one time. 
to shoot and record anything from one 
actor-announcer to a 10-piece musical 
group. We wired a floor box for an ex- 
tra 35,000 watts to power lighting for 
our color work, which now accounts for 
about 90% of our television film assign- 
ments and 50% of our still photography. 

Our cameras are “lightweight” but 
do the job admirably: one Auricon, one 
Cine Special and one smaller Cine Ko- 
dak. Several lenses. including two Pan 
Cinor zooms, make these cameras sit up 
and bark. Our still cameras include a 
! x 5 Graphic, a twin reflex and a 
35mm. All of these perform handsomely 
on our heavy volume of location work. 
Tripods include one heavy gyro and 
three lightweights. 

All film sound is double system. And 
even with the cross we bear using so 
much color film, we get reasonably good 
lab service out of Washington and New 
York. Our movie film stock is mostly 
Eastman commercial color. 

Since our splicing and editing needs 
cover not only film commercials produc- 
tion but also preparation of prints and 
syndicated shows for TV transmissions. 
we have equipped ourselves with several 
Griswold editing stations. Our men go 
right from syncing original footage and 
two sound tracks to splicing commercial 


into half-hour syndicated TV 


sets 


prints 
films. 

For the benefit of our creative staff 
and the clients, we reproduce our own 
work in a combined theater and confer- 
ence room. Here. also. clients can see 
their TV commercials integrated in the 























FLOOR PLAN of combined offices and 
studios of Walter J. Klein Company, 
Charlotte, No. Carolina. Here agency- 
conceived TV film commercials proceed 
from platning to production under one 
roof. 


film show they bought, projected either 
on a beaded screen or on the face of a 
color TV set. They can listen to radio 
commercials piped from the control 
room, live, taped or on discs, And we 
find the client to be no nuisance at all 
when he wants to witness the filming or 
recording of his commercials. He appre- 
(Continued on Page 122) 


THE SOUND department is equipped to record, dub, re-record and 


mix music, sound effects and dialogue on tape or discs. 
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FIG. 1—Cinemiracle camera with transparent plastic 
blimp removed. Below are electronic controls by which 
it is operated. Triple-unit camera photographs wide- 
Grea scenes on three 35mm negatives having vignetted 
edges that result in a projected picture minus annoy- 
ing junction lines between panels. 


at the junction lines where images would be duplicated. An 
experimental two-unit camera was first built. 

In the two-unit camera, one unit photographed directly 
one section of a scene and the other camera photographed 
an adjacent section of the scene by reflection from a mirror. 
A beveled forward edge on the mirror support provided 
the dividing line between the fields of view of the cameras 
and resulted in films having vignetted edges; that is, narrow 
strips along which duplicate images appeared and through 
which there was graduated density of film. An opaque vane. 
positioned in the extended plane of the beveled edge of the 
mirror prevented formation of ghost images. Films taken 
with this two-unit camera were projected in a theatre in 
Long Branch, New Jersey and also in a studio in Greenwich. 
Connecticut. Complete registration of the duplicated images 
in the vignetted areas of the films was obtained in pro- 
jection and no panel junction lines were apparent. 

The aspect ratio of this projected mosaic picture was 
2.6-to-1, substantially that of the present Cinemiracle system. 


The Cinemiracle Camera And Its Development 


By P. 


STANLEY 


SMITH 


Executive Vice-President, Smith-Dieterich Corp., New York 


F ARLY IN APRIL 1958 when the first Cinemiracle picture. 

“Windjammer,” is released, the public will see what 
appears to be a single picture of 2.55-to-1 aspect ratio tak- 
ing in a field approximately 146° wide and 55° high. Ac- 
tually the picture will be a mosaic of three panels projected 
from three separate films photographed with the three-unit 
Cinemiracle camera. The junction lines of the panels will 
not be apparent to the viewer because in the Cinemiracle 
system there is a slight overlap of the adjacent edges of 
projected images without introduction of mismatch or 
parallax. : 

In the February 1957 issue of American Cinematographer 
there appeared an article by Joe Henry describing the 
Cinemiracle camera and projector in general terms. A more 
detailed description of the camera and a brief history of 
its development follows: 

Some five years or more ago, after issuance to the Smith- 
Dieterich Corporation of patents covering a camera lens. 
which maintained constancy of magnitude irrespective of 
focus, and of patents covering electromagnetic means for 
remote control of the focus of such lens, the Smith-Dieterich 
organization turned its attention to mosaic cinematography. 
A multiple camera was planned in which a mirror or mir- 
rors would be so positioned that there would be a common 
optical center for all units, the purpose being to permit depth 
of scene or change of focus without introduction of parallax 
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FIG. 2——-TOP VIEW diagram of the Cinemiracle camera with im- 
portant components identified. Camera 8B films center panel 
of scene while cameras A and C pick up their respective 
sections as reflected in the mirrors. By this metthod, distortion 
of objects moving across boundary of adjacent panels is 
eliminated. Camera units are modified Mitchells. 
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In the projection of these films, the film developed from 
the unit viewing the scene by reflection was reversed front 
to back. 

At or about the same time National Theatres was seeking 
a new system of mosaic photography. After representatives 
of National Theatres saw a projection of the films taken by 
the Smith-Dieterich two-unit camera, the two companies got 
together and the development work started which has cul- 
minated in Cinemiracle. Smith-Dieterich has been primarily 
responsible for the development of the commercial three- 
unit camera and National Theatres has been primarily re- 
sponsible for the development of the projection system for 
films made with the Smith-Dieterich camera. Many prob- 
lems had to be solved before these two parts of the entire 
system reached their present high state of proficiency. The 
camera development is protected by patents and pending 





FIG. 3—Top view showing cameras in forward or taking position, 
but with the mirrors and vanes removed. In left foreground is 
mount for the alignment telescope employed for initial adjust- 
ment of the cameras. 
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FIG. 5—Fluted vertical shafts, two of which are shown here, 
engage external gears on cameras when latter are moved forward 
to taking position. In center is one of two servo controls for 
laterally shifting lenses of cameras A and C. 
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applications assigned by P. Stanley Smith and George Wil- 
ber Moffitt to Smith-Dieterich Corporation and by it licensed 
to National Theatres. The projection system is protected by 
patents and pending applications assigned by Russell H. Mc- 
Cullough and others to National Theatres. 

The present three-unit camera incorporates specially de- 
signed 27mm Eastman Kodak lenses. The focus of the lenses 
is conjointly controlled electro-magnetically from a remete 
control box in such manner that the lenses move axially in 
unison through exactly the same distances to an accuracy of 
0001”. Each lens is shock-proof mounted and each has 
true axial movement with change in focus. 


The geometrical arrangement of the three camera units 
and parallel mirrors make the entrance pupil of the center 


(Continued on Page 118) 





FIG. 4—Here all three cameras are retracted. Front casing of 
the camera base is removed to show the synchronous motors and 
part of the maze of wiring. The mirrors and vanes have been 
removed to permit unobstructed view of cameras. 





FIG. 6—Showing disconnectible shaft of A camera drive, rack- 
over knobs, and various dials of cameras A and B. In addition 
to through-the-lens finder on each Mitchell, there is a central 
finder showing composite scene taken in by all three cameras. 
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Fearless and 
Raby Panoram 
Dollies 

Crab and 
Western 


GRIP 
EQUIPMENT 


MacTon Turntable 
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Displays 

Mole Richardson 
Boom and 
Perambulator 
Paralleis 

Ladders and Steps 
Scrims and Flags 
Dots and Stands 


Write or Wire 
for 
Catalog and 
FREE 
ESTIMATES! 








102 





One Call for all You Need 


ANYTIME, ANYWHERE 


For quick service, expert advice 
and one low price for equipment, 
installation and removal, call on 
one of the nation’s largest suppliers 
of temporary lighting facilities— 
Jack Frost. His lighting equipment 
inventory is unexcelled. Below are 
just a few of the many items 
available for quick delivery 
whenever and wherever needed. 






PORTABLE POWER 
EQUIPMENT 


AC and DC Generators 15 Amps to 1500 Amps 
(Truck or Caster-mounted) 


LIGHTING 


Complete M. R. Incandescent Equipment 


M. R. Intensity Arc Equipment 


Portable Transformers—Dry and Oil 
Portable Substations 


Dimmer Equipment 250 W-10,000W 








Scoops 
Reflectors 
Bullboards 
Cable 








JACK A. Rost 


234 Piquette Ave., Detroit 2, Mich. 


Canadian Office: 
41 Kipling Ave., South, Toronto, Ontario 














CINEMATOGRAPHER Felipe Sakdalan, standing behind camera, 
directs his crew in lining up Mitchell camera for a shot for 


“Blaze of Night.” 
Meredith seated in a Filipino mid-city plaza. 


Looking In On A 


With Mitchell cameras and Eastman 


Camera is being focused on actor Burgess 





ONE OF FOUR Mitchell cameras used in shooting the Filipino 
production, “‘Blaze of Night.” 
Sakdalan demonstrates use of Mitchell finder to actor William 
Phipps who is co-starred with Meredith in the production. 


Here director of photography 





Filipino Production 


Tri-X negative cinematographer Felipe 


J. Sakdalan, P.S.C., photographs “Blaze of Night,” an English 
language production starring Burgess Meredith. 


By 


HEN PREMIER sTUDIOS of Manila 
W selected Burgess Meredith of the 
United States to star in their English 
language production, “Blaze of Night.” 
they handed the important chore of pho- 
tographing the picture to Felipe J. Sak- 
dalan, PSC.* 

Sakdalan has been one of the Philip- 
pines’ top motion picture photographers 
for the past several years, He also di- 
rected the photography of “Day of the 
Trumpet,” the company’s initial English 
language film with American actors. 
Sakdalan shot this picture in Eastman 
Color. Both pictures are destined for 
distribution in the United States and 
throughout the world. 


*Philippine Society of Cinematographers. 





CLIFFORD 


“Blaze of Night” is a joint project of 
C. Santiago Productions of Manila and 
Halcyon Productions of Hollywood. It 
is the story of a kidnapping which oc- 
curs in Manila. Meredith plays the 
father whose son is abducted. He travels 
through the city to make contact with 
the kidnapper, carrying a box contain- 
ing the ransom money from one tele- 
phone booth to another, never knowing 
at which booth the kidnapper will make 
contact. The picture ends with the event- 
ual payoff and the apprehension of the 
culprit by the police. 

Although Premier Studios 
approximately ten pictures a year, it 
possesses only four Mitchell cameras, the 
last of which, a BNC, arrived only re- 
cently. All motion picture equipment 


releases 
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brought into the Philippines is immedi- 
ately assessed one-hundred-per-cent im- 
port duty; so the company’s new BNC 
is worth a small fortune. Premier has 
only one sound stage. Hence, half of the 
shots for “Blaze of Night” were made 
on location. 

The “Blaze of Night” script called for 
filming scenes in the main Manila rail- 
way station, a Jai Alai arena, a plaza, a 
night club, a large hotel and a private 
residence, in addition to the studio. 

Sakdalan’s main source of artificial 
illumination for all these sequences was 
a quantity of photoflood bulbs and a big 
supply of sockets and electric cable. In 
the city’s Jai Alai arena he had to film 
a portion of a game which was supposed 

(Continued on next page) 
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to be in progress during the sequence. 
The court was approximately 180 by 40 
feet. He set up banks of photofloods at 
intervals along the edge of the court to 
boost the available light for Tri-X film, 
using approximately twenty lamps. 

Sakdalan’s crew consists of himself 
and two assistants. As a result, he is 
camera operator, as well as director of 
photography. In addition, he is often 
seen moving a light himself when others 
are busy and time is running short. 

When shots are wanted for back- 
ground projection. Sakdalan shoots 
them also, There is no second unit pho- 
tographer. One evening after the crew 
had worked all day in Quezon City, 
where the studio is located, Sakdalan 
and his assistants mounted their Mitch- 
ell and batteries on a jeep and made 
running shots of Manila’s downtown 
streets after dark. The shots were used 
as background for a sequence which oc- 
curs in an automobile. The job took two 
and one-half hours, because the streets 
were crowded with Christmas shoppers. 
Two sedans were supposed to follow the 
camera jeep closely, but several jitney 
buses kept crowding into the procession. 
Finally, after several false starts the 
shots were made. 

At the train station the crew shot at 
night. Director Eddie Pomere wanted to 
film as rapidly as possible the compli- 


cated sequence which took place there. 
All four of the studio’s Mitchells were 
used on this occasion. They were spotted 
strategically to catch the action simul- 
taneously. 

Here the big problem was placing 
booster lights in positions where none of 
the four cameras would include them in 
its angle of view. Sakdalan had previ- 
ously spent a few minutes in the station 
testing the available light with his meter 
and decided not to use booster lights. 
One of the other photographers. how- 
ever. believed boosters were necessary. 
so Sakdalan obliged him by putting 
them in. Remarkable depth of field was 
achieved here despite the limited illum. 
ination. 

When the company set up in the late 
afternoon at the plaza mentioned above. 
the sky suddenly became overcast. A 
shot in which Burgess Meredith walks 
from an auto to a park bench was made 
first. As the men shifted for a medium 
shot it started to sprinkle. This did not 
stop the work as it might have done in 
the United States. The Filipino work- 
ers knew the shower would stop shortly. 

A large beach umbrella was placed 
over the camera and a standin took 
Meredith’s place while the crew readied 
the camera for the next shot. In a few 
minutes the rain stopped as predicted 
and the bit of action was filmed. Sak- 





dalan then set up several photofloods to 
offset the diminishing daylight and fin. 
ished the sequence. 

Because the company shot much of 
the picture on location, outside interfer. 
ence frequently disrupted the filming 


schedule. On several occasions sync 
sound was recorded, When the crew was 
working in a house on the edge of the 
studio lot a barking dog forced the 
group to refilm one shot four times, 
When the dog was silenced, a carpenter 
working down the block was heard add. 
ing his hammering to the din. A studio 
employee asked the carpenter if he 
would stop hammering until the shot 
was completed. The man _ refused. be- 
cause he was to be paid upon com- 
pletion of the job and time was running 
out. The only solution was to have ac- 
tress Carol Vega and actor William 
Phipps speak louder as their scenes were 
filmed. In this way the gain could be 
turned down on the sound mixer so the 
annoying background noise would not 
be noticeable on the sound track. 

While the technical crew was at work. 
much of the discussion was carried on 
in Tagalog. the same language in which 
almost all Filipino pictures are pro- 
duced. However. when it came time for 
the camera to roll. commands were giv- 
en in English. Americans in the group 


(Continued on Page 116) 





CONVERTING THE CONVERTIBLE 


FOR NEWSREEL FILMING 


oO OF THE NATION’S youngest pro- 
fessional film producers is 21-year 
old John Murphy of Mount Pleasant. 
Pennsylvania. In addition to operating 
his own studio on Washington Street, he 
also works as television cameraman for 
station WQED, Pittsburgh. 

The young veteran has considerable 
newsreel assignments to his credit, 
among them coverage of the 1953 and 
1957 Presidential inaugurations; Demo. 
cratic Convention in Chicago: and cam- 
paign speeches of President Eisenhower. 
Adlai Stevenson, Richard Nixon, and 
Harry S. Truman, Not content with this 
experience, he spent the past summer in 
Hollywood studying professional film 
production. 

While on the west coast he got the 
idea of converting his convertible into a 
camera car. Back seat cushions were re- 
moved and clips were bolted to the floor 
to secure the legs of his tripod. His cam- 
era is an Auricon Cine-Voice, and for 
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MOUNTING his Cine- 
Voice camera and sound 
equipment in his open 
convertible enabled John 
Murphy to improve qual- 
ity of his newsreel film- 
ing. 


this the amplifier and controls were in- 
stalled in the car along with a converter 
which provides power for driving his 
camera and operating the sound re- 
cording apparatus from the cars 12- 
volt battery. 

In the accompanying photo, Murphy 
is seen in action behind his camera 
lining it up prior to filming a news 
event for TV. 

The advantage of a car-mounted cam- 
era in shooting newsreel footage is de- 
tailed in a recent experience. After 
Murphy had returned to his home in 
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Hollywood, he was assigned to film the 
arrival of an important personage arriv- 
ing by plane. With his camera and 
sound equipment mounted in the cat 
and made ready for action, Murphy and 
an assistant drove to the airport and 
awaited arrival of the plane. As it pulled 
to a stop, the car was backed to the 
bottom of the steps down which the 
V.I.P. was to descend. As the celebrity 
appeared, Murphy switched on the cam- 
era motor and as he reached the lower 
step, the car was rolled forward to give 


(Continued on Page 120) 
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PLATFORM is rigid, easily supports tripod- 
mounted Mitchell camera an dtwo men. 


HERE ARE NUMEROUS times in motion 
tao photography when it is ex- 
tremely effective to have the camera in 
a higher position than can be attained 
using the standard tripod. This is par- 
ticularly significant in shooting technical 
procedures and simple “how-to-do-it” 
sequences in which it is very desirable 
for the camera to cover the action from 
the viewpoint of the operator or learner, 


*Director, Medical Film Branch, Audio- 
Visual Division, U.S. Naval Medical School, 
Bethesda. Md. 





COMPLETELY ASSEMBLED, unit consists of two sawhorses, a mobile 
and a sturdy plywood platform. The 
readily demountable members are secured in place with wingnuts. 


base with locking casters, 
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A Portable Camera Platform 


Sturdy camera parallel 


supplants crane for 


By J. 


an important aspect of which is the es- 
tablishment of the exact locale of a 
closeup shot without any distracting 
change of camera angle from a preced- 
ing orientation scene. 

For much of the location shooting 
done today the use of a camera crane 
is not always practical because of its 
weight, bulk and cost—the last being 
prohibitive for any but the fairly large 
commercial studio. On-the-spot impro- 
visation for high positioning of the 
camera can usually be counted on to 
be either unsteady and dangerous, or 
bulky and without desirable mobility. 

It became apparent in production 
planning for a series of Navy training 
films, to be made in an occupied ward 
of a U.S. Naval Hospital, that there 
would be considerable advantage in hav- 
ing much of the filming done with the 
camera at an elevated position. To pro- 
vide this a camera platform, which has 
proven very satisfactory throughout the 
production of the film series, was de- 
signed and constructed. It has the qualli- 
ties of strength, stability, lightness, vari- 
ability of height, mobility, and_port- 
ability. 

The platform consists of three main 
parts: a base frame (3’6”x5’) on lock- 
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WALLACE PAGE, 


of simple construction 


elevated shooting. 


Pi 


ing wheels, a pair of sawhorses bolted 
to the base frame, and a plywood top 
(3’10’x4’) with cleats that are bolted to 
the sawhorses. Three pairs of sawhorses 
were made to provide overall platform 
heights of two, three and four feet. All 
parts are fastened with precision glued 
joints plus wood screws or bolts as 
appropriate. 

Assembled. the platform is rigid; has 
proven to be without detectable vibra- 
tion; and is strong enough to support 
a 35mm Mitchell. tripod and three men. 
In use the tripod legs are secured to a 
triangle having leg-locks. In actual prac- 
tice many changes in camera set-ups 
have been made by rolling the platform 


with the director and cameraman 
aboard. 
Disassembly for transportation or 


change of height is quick and easy, in- 
volving only the removal of six winged 
nuts. Disassembled, any of the various 
parts can be handled by one man and 
will easily pass through all doorways. 
In the construction of the sawhorses it 
is desirable to make minor adjustments 
in dimensions so that they can be tele- 
scoped into each other for easy storage 
and transportation. END 





SAWHORSES are made in three sizes to provide platform heights of 
two, three and four feet. Sawhorses are so designed they can be 
“nested” to save space in transportation. 
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SHOOT A SCENE like this at 36 or 48 fps to slow action of waves SLOW MOTION in a scene like this, attained by shooting at 36 or 4% 
crashing over rock and thus enhance the pictorial effect. fps, provides a means of anolyzing swimmers’ style. 


What You Can Do With Variable Camera Speeds 


To realize the full potentials of your camera, try shooting at 8, 24, 48, or 64 
frames per second. Some of the interesting results to be obtained and their 


practical applications are described here. 


By JOSEPH V. MASCELLI 


NE OF THE MORE fascinating attri- Shooting at 36. 48, or 64 frames per 

butes of the motion picture is its second will slow down action on_ the 
ability to render action at tempos other screen, whereas shooting at 12 or & 
than normal and thus provide pictorial frames or less per second speeds up 
innovation or means for motion analy- action when the film is projected at 
sis. Movement within a scene may be normal speed. This, except for compen- 
accelerated or slowed as desired by al- sating for exposure, is all there is really 
tering the rate of film travel through the to shooting fast or slow motion movies. 
camera and setting the lens diaphragm But the matter of exposure is all-impor- 
to correspond with the resultant increase tant, because it is necessary to open up 


or decrease of exposure interval. or clese down the lens diaphragm (as 

Both amateur and professional motion the case may be) in order that the ab- 
picture cameras are capable of produc- normal filming speed exposure will ex- 
ing pictures in fast or slow motion actly equal that for filming at normal 


where they can be operated at speeds speed. Here a quick-reference table, such 

above or below the normal 16 or 24 fps. as may be found in the American Cine- 

Almost all cine cameras marketed today matographer Handbook, will enable the 

offer this feature. cameraman to determine the proper ex- 
posure for most fast and slow motion 
camera speeds. 


WHEN SHOOTING scenics from a moving When is it practical to use fast or 
automobile or other vehicle, increase slow motion? If you’re an amateur movie 
camera speed slightly to minimize effect maker you man employ it in a number 


of vehicle moving over uneven road sur- 
face. In such instances, exposure must 
also be increased. 


of ways for a number of reasons. some 
of which follow: 
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SHOOT CLOUD SCENES or sunsets at 8 fps or less to produce effect of 
fost changing cloud and light patterns—ideal for title backgrounds. 


At the top of this page are three 
scenes common to amateur movie mak- 
ing, which can be enhanced by shoot- 
ing at above or below normal camera 
speeds. The scene of the surf crashing 
on a rock off-shore can be made more 
beautiful—a virtual poetry of motion 
by photographing it at 36 or 48 frames 
per second, When screened at 16 or 24 
frames per second, the wave action will 
be slower than normal and the spray 
breaking over the rock will appear to 
float lazily in midair for an astonishing 
pictorial effect, Remember, however. that 
exposure must be compensated for the 
increased camera speed—in this case. 
increased. 

Either fast or slow motion photogra- 
phy can be applied to scenes such as 
that of the swimmers—fast where a 
comedy effect is wanted. slow where it 
is desired to provide a study of the 
swimmers’ technique. 

By employing ultra-slow camera 
speeds, i.e.. lower than the usual 8 
frames per second, cloud scenes and sun- 
sets such as the one illustrated may be 
filmed so the cloud and light patterns 
change rapidly as the scene unfolds on 
the screen. Scenes filmed in this manner 
make excellent backgrounds for main 
or “End” titles. In professional parlance. 
shooting at slower than normal speed is 
called “under-cranking.” a term that 
originated in early-day movie making 
when all motion picture cameras were 
operated by hand-crank. 

New uses are constantly being found 
for fast and slow motion photography. 
especially in industry and in the various 
fields of research. But there are many 


ot op . 
a < 





and varied uses to which it may be put 
by the cine amateur, also, Scenes filmed 
from a_ roller coaster, of jitterbug 
dancers. or of “last-minute” Christmas 
shoppers in action can be given a light 
comedy touch by shooting the action at 
reduced camera speed so it will appear 
on the screen faster than normal. There 
is a more practical use for faster-than- 
normal camera speed, too, When shoot- 
ing from an automobile or most any 
moving vehicle. whether the camera is 
tripod-mounted or not there is a certain 
amount of jiggle caused by the vehicle 
reacting to rough road surfaces, etc. 
Such jiggle can be minimized—smoothed 


TIME-LAPSE photography 
brings extended action 
to screen in the space 
of a few seconds. John 
Ott parlayed interest in 
time-lapse filming to a 
fulltime business; re- 
cently built new labora- 
tory to meet demands 
of film producers whose 
assignments keep his 
automatic interval-timed 
cameras operating 24 
hours a day. 
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out. as it is more professionally termed 
—by advancing the camera speed above 
normal so that the camera’s response to 
vehicle vibration is slowed down as the 
scene unfolds on the screen. Of course, 
there must be no normal action taking 
place in the scene, such as people or 
animals walking. otherwise their action 
will be slowed noticeably on the screen. 
also. 

When shooting ultra-closeups of small. 
static objects such as mechanical parts 
for industrial films, undercranking will 
permit shooting at a smaller stop, thus 
increasing the depth of field and render- 
ing greater over-all sharpness. 

Slow speed camera operation can be 
utilized to advantage when the screen 
action calls for dangerous stunts, hazard. 
ous driving in heavy traffic, wildly gal- 
loping horses, etc. The action can be 
performed normally, then by under. 
cranking the camera at a pre-determined 
rate, the action will appear speeded up 
on the screen to give the desired thrill 
effect. 

The use of camera speeds of 64. 96 
and 128 fps for slow motion shots of 
sporting events is a familiar technique. 
Movies of high diving. pole vaulting. 
jumping horses, tennis matches, football. 
etc., all can be improved with shots made 
at above normal camera speeds. Slow 
motion studies made this way make 
effective training aids for athletic 
coaches, Stretching a golf stroke, a 
tricky high dive. a javelin throw or a 
football play by high-speed photography 
permits critical analysis of faulty form. 
wrong timing or poor technique. 

High speed photography is often em- 
ployed by Hollywood studios in shooting 
dream sequences. explosions. disasters 
staged in miniature. and miniature shots 


(Continued on Page 116) 
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BELLOWS-TYPE lens extension is adjusted by author Tullio Pellegrini in lining up 
: an ultra-closeup for his prize-winning 16mm color film, ‘“‘Seeing-Eye-to-Eye."’ 


Adventure With Ultra-Closeups 


By TULLIO PELLEGRINI 


HAVE ALWAYS BELIEVED that, in order for the amateur movie maker to 
| derive the greatest pleasure from his hobby, he should explore many dif- 
ferent types of movie making, rather than confine his efforts solely to film- 
ing the family, his vacations and travels. Thus it was that I followed my 
convictions a few years ago and embarked upon my first experience in 
making ultra-closeup movies with the aid of extension tubes, 

This, then, is a report on the results and covers the technical aspects, 
the problems of pictorial continuity, and the addition of sound. My camera 
equipment consisted of a Bolex H-16 camera improved with my own vari- 
able shutter and an automatic dissolve attachment, lens extension and 
holder, several lenses of different focal lengths, a tripod, and a rackover 
attachment. This last item, marketed by the Paillard Company for the 
Bolex camera, proved an important tool for overcoming parallax when 
focusing ultra-closeups. 

The bellows-type lens extension served the same purpose as extension 
tubes but being adjustable, is far more flexible than where metal extension 
tubes of different lengths are used. It is mounted between the lens base 
and the camera turret and provides a focal range from 50mm to 150mm. 

One of the first things I had to learn was that when using extension 
tubes, which induce a measure of light loss, it is necessary to increase 
exposure. Tests enabled me to establish the following formula for com- 
pensation: For every doubling-up of lens focal length, increase exposure 
two stops. For example, when using a 50mm extension tube (twice the 
focal length of a 25mm, which is standard on 16mm cameras) increase 

(Continued on Page 112) 





| FRAME ENLARGMENTS from Pellegrini's film illustrate 
* extraordinary sharpness obtained from the lens equip- 
ment described in accompanying article. 
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ADVENTURE WITH ULTRA-CLOSEUPS 


(Continued from Page 110) 


exposure two stops over the established 
meter reading, Using a 100mm _ lens 
with a 50mm extension tube, increase 
exposure one step. Using a 50mm lens 
with a 100mm extension tube, exposure 
must be increased four stops. 

My 102mm lens became my favorite 
because it enabled me to work with the 
camera far enough back from the sub- 
ject without danger of inadventently 
casting unwanted shadows. Where 
shade or shadow did interfere, I used 
reflected light from a mirror or other 
bright object to provide the fill light 
necessary to give an overall lighting 
balance and brighten up dark spots. 

The use of genuinely sturdy tripod 
is essential for this kind of photography 
because when shooting with such ex- 
treme magnification, any jiggle or vi- 
bration of the camera is magnified, too. 

Because depth of field is extremely 
limited when extension tubes are used, 
critically sharp ultra-closeup _photog- 
raphy can only result where the camera 
used provides ground glass or reflex 
focusing. Cameras such as the Bolex 
H-16, Cine Kodak-Special, Pathe-16. 
Arriflex, Bell & Howell 70-DL, and the 
8mm Camex Reflex are ideal for this 
type of cinematography. 

At first I shot anything at random. 
from ladybugs to spiders—things that 
are rarely observed by the human eye 
at close range. It was quite revealing 
to see a fly or bee filling practically 
the entire area of my movie screen and 
to discover that a dragon fly boasts a 
moustache! 

As the thrill and novelty of my initial 
filming efforts began to wane, | began 
to think in terms of doing a continuity- 
type picture in ultra-closeups. | 
searched for an idea. and then it came 
to me: the cameraman was to be the 
thread that held the scenes together 
the theme: “Seeing Eye to Eye.” 

Starting with a closeup of an eye, 
this was lap-dissolved to two attractive 
bathing beauties. The accompanying 
narration stated: “It is through the eye 
that we see the shape of things.” The 
human eye subsequently is replaced by 
the camera eye—the lens—and the man 
behind the camera, aided by a large 
magnifying (a la Sherlock 
Holmes) looks for insects. This served 
very well for reaction and cut-away 
shots. In fact. for making shots that 
were as essential for continuity as 
action shots. Employing the camera- 
man’s hand plays an important part in 
contrast with the small insects. which 
it sometimes holds. Similarly, a worm 
is given familiar orientation in a close 
shot of a man eating an apple, when 


glass 
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the worm is revealed crawling on jts 
surface. 

Giving the ultra-closeup shots of in- 
sects a satirical touch in this way in- 
jected just the right amount of humor, 
But shooting sequences in this manner 
often involved considerable waste of 
time and film. You see, insects are all 
actors of the prima donna calibre; when 
[ would get them in focus, they would 
move in the wrong direction, One spider 
would perform only at two o'clock in 
the morning. To shoot him in action, 
I had to use lights powered by my auto- 
mobile battery and provide fill light 
with a hand-held flashlight. Because 
the spider is essentially a nocturnal 
laborer, care had to be taken not to 
over-heat him with the lights or he'd 
20 on a sitdown strike! 

When I moved on to the sound re- 
cording phase of my new production. 
there were many unlooked-for problems. 
too. | recorded magnetically on sound- 
striped Kodachrome, The last part of 
this eleven-minute production features 
contrived insect sounds. As all the sub- 
jects were highly magnified. the inci- 
dental sounds were likewise highly am- 
plified. Most effective are the fabri- 
cated sounds of a tarantula walking. 
ants sending messages with the aid of 
their antennae. butterflies sipping  re- 
freshments, a dragon fly belching, ete. 
Still other extraordinary and humorous 
sound effects were the chatter of lady- 
bugs-—accomplished by doubling the 
speed of human chatter in recording 
the sound of a train thundering by ac- 
companying a shot of a caterpillar mov- 
ing across the screen, and for a punch 
effect in the finale, the dialogue between 
two hostile motorists, a woman driver 
(represented by a ladybug) and a burly 
truckdriver (represented by a_ huge 
black beetle. 

The achievement of synchronization 

(Continued on Page 114) 





TULLIO PELLEGRINI, designer and manu- 
facturer of the variable shutter for Bolex 
cameras which bears his name, is prob- 
ably the best-known cine photographer in 
San Francisco. His 16mm color motion pic- 
ture, ‘Eye-to-Eye,"’ has won many awards, 
among them: the Westwood (Calif.) Movie 
Ciub Award, Golden Gate Cinematogra- 
phers’ Award, and a top award by the 
Northern California Council of Amateur 
Movie Clubs. 

It was also named one of the Ten Best 
by the Photographic Society of America, 
a like honor at the Rapallo (Italy) Inter- 
national Film Festival, First Award at the 
Merano International Film Festival, and 
the Trophy for Best Reportage Films at 
the Cannes Film Festival—EDITOR. 
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in this final group of sequences would 
require more space to explain in detail 
than is available here; briefly, however. 
it was accomplished by matching every 
movie scene on a separate film, frame 
by frame, recording the sound on a 
magnetic track thereon, then re-record- 
ing it on the original film using two 
Bell & Howell “202” magnetic-optical 
projectors coupled to operate in syne. 


One machine reproduced the sound 
while the other recorded it on the origi- 
nal film. 

The experience gained in making 
this film compensated for all the delays, 
disappointmenis and aggravations en- 
countered, In no other way is it pos- 
sible for the amateur to learn so thor- 
oughly the advanced techniques of seri- 
ous movie making. END 





SHOOTING A FILM FOR THE FAIR 
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After completing the wheat harvest- 
ing sequence, we moved on to Glacier 
and Yellowstone national parks, thence 
to Utah where we photographed the 
world’s largest open pit copper mine. 
From here, we headed back to the Dis- 
ney studio in Burbank. 

Before we started out on our second 
photographic journey, a new remote 
control for the camera was provided to 
replace the old one. The new control has 
a camera speed control knob with scale. 
a veeder footage counter, an audible 
footage counter that indicates each foo! 
of film passing through the cameras, and 
a syne light. This latter feature indicates 
when the pull-down claws of all eleven 
cameras are engaged in the film to hold 
loops. so that the film cannot get out 
of syne due to vibration of the camera 
car when moving from set-up to set-up 
during shooting. 

Our second filming journey began in 
New England. We started by shooting 
typical Vermont towns and countryside, 
backdropped by incomparable colorful 
autumn foliage. From here we moved 


south—to New York City, where we 
filmed the harbor, bridges, shipping 


docks and finally bustling Times Square. 
Pictorial coverage of Washington, D.C.. 
followed and then we went on to Wil- 
liamsburgh, Va., to photograph this re- 
stored Colonial town that is a mecca for 
tourists and camera fans. 

The steel mills of Pittsburgh came 
under the discerning eyes of our eleven- 
lensed camera unit as also did the Santa 
Fe Railway’s vast yard operations in 
Kansas City—one of the most complex 
and pictorially interesting operations of 
its kind in the world. Special attention 
was given to detail here. Our camera 
focused on Santa Fe’s unusual operation 
here in which individual freight cars 
are pushed up an elevation and allowed 
to coast down again, when switching 
takes place to route the cars precisely 
over specified rails midst a vast complex 
of tracks and switches. 

The Circarama camera was mounted 
atop a and coasted 
down the grade to give our screen audi- 
ence a caboose-top view of the intricate 
witching car-routing operation. 


caboose we. too. 


and 
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Because the cars moved so slowly, the 
speed of the cameras was re-set to under- 
crank at & frames per second in order 
to accelerate action on the screen. 

With this interesting operation fully 
documented by our camera, we then 
moved on to Dearborn, Michigan where 
we filmed a number of sequences of the 
Ford Motor Company's River Rouge 
plant and their proving grounds nearby. 
In a nearby city we moved the Circa- 
rama camera inside a big super-market 
where an interesting sequence was film- 
ed that will show Brussels Fair visitors 
how Americans shop for most of their 
daily food needs. Completing the sched- 
ule of this second expedition was a stop 
in Oklahoma to picture a typical cattle 
roundup and especially the activities of 
the modern-day American cowboy, and 
a pic‘orial vignette of the oil industry 
near Tulsa. From here. we flew back to 
Burbank—leaving only the drivers to 
bring the Lincoln and the station wagon 
back to the studio, 

We were now about to embark upon 
what was perhaps the most interesting 
phase of this assignment—the aerial 
sequences. The studio had chartered 
Paul Mantz’s camera plane, a converted 
B-25 Bomber, and had engaged Mantz 
and his crew to operate it. Mantz has 
this plane equipped to mount any stand. 
ard studio camera, both fore and aft 
and at either side—within the plane it- 
self. With the Circarama camera consist- 
ing of eleven separate Cine Specials 
shooting in all directions, mounting it 
within the plane was out of the ques- 
tion and a search was begun for a means 
of mounting it outside the plane. Be- 
cause Walt Disney did not want air shots 
to show any part of the plane, not even 
the propellers, a major problem _pre- 
sented itself. 

It was soon solved by Disney engi- 
neers aided by Otto Timm, aircraft en- 
gineer, who designed and built the Cir- 
carama camera mounting pictured in 
the photos at bottom of pages 92 and 
93. This is a retractable camera boom, 
mounted within the plane so that the 
camera can be lowered through the 
bomb bay and held securely, and level, 
seven feet below the plane—the distance 
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required to shoot without including the 
props in the picture frame. 

The boom arm is designed on the prin- 
ciple of a parallelogram to enable the 
camera to remain level with the plane 
during flight. To counteract wind pres- 
sure and otherwise protect the Cine 
Special cameras during aerial shooting, 
the port-holed enclosure and plastic top, 
mentioned earlier, were built and added 
to the Cirearama camera unit at this 
time. Electric heating units were mount- 
ed on each camera, and protective fab- 
ric sleeves were mounted between each 
lens and its respective porthole to ex- 
clude windblast. which would otherwise 
depreciate the efficiency of the camera 
heaters. The plexiglas cover permitted 
observation of the cameras while film- 
ing in flight. 

To achieve the necessary slating of 
each camera before starting to shoot, 
small rectangular boxes of metal with a 
slot in front were made to fit externally 
over the portholes, as shown in the 
center photo, pages 92 and 93. The 
translucent plastic slate cards, previously 
described, were inserted in the slots 
after the necessary data had been pen- 
ciled thereon, and the cameras turned 
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to record the data. Afterward, the boxes 
and slates were removed. 

Cables for remote operation of the 
cameras were extended upward along 
the boom arm to the camera operator's 
seat in the plane. The camera unit was 
raised or lowered for use by hydraulic 
means controlled from within the plane. 
For safety. a winch with handcrank had 
also been provided in case the hydraulic 
control should fail. 

Large, two-way levels were mounted 
atop the camera unit and also in the 
pilot's compartment. A view finder 
mounted in the bombardier’s seat in the 
nose of the ship gave me a fairly accu- 
rate picture of what the cameras below 
were recording. Camera operation orders 
were given the operator and myself 
through an intercom system. 


Base of operation for our aerial se- 
quences was Winslow, Arizona. The day 
after our arrival there, the camera was 
mounted on the boom, the individual 
Cine Specials tested and slated, the unit 
retracted into the bomb bay and the 
first flight begun. 

We started the cameras rolling on 
scenes of colorful Monument Valley and 
Navaho Bridge and then made several 
flights through the Grand Canyon. Fol- 
lowing this we covered Boulder Dam 
and Lake Mead, moved on to San Fran- 
cisco where we climaxed our trip with 
a breath-taking shot of a sunset as we 
flew out over the Golden Gate Bridge. 
After landing here, we re-mounted the 
Circarama camera on the station wagon, 
which had been sent up to meet us, and 
made running shots travelling across 
both bay bridges, and of the picturesque 
San Francisco cable cars. After sun- 
down we made a series of night shots 
in Chinatown with the speed of the 
cameras reduced to 8 frames per second 
to give us additional exposure latitude 
for the color film. 


Returning to the Disney Studio in 
Burbank to wind up the assignment, we 
estimated we had exposed over 100,000 
feet of 16mm Kodachrome Commercial. 
Out of this, loss of film through buckles 
or other camera trouble was a surpris- 
ingly-low 2.2%. 

This assignment, spread out over near- 
ly a year, was the most interesting in 
my 30-year career of shooting motion 
pictures both in the U.S. and foreign 
lands. The production of this film I be- 
lieve is an attainment of great signific- 
ance in these times of Sputniks, world 
tensions and growing confusion among 
the peoples of nations, for it gives our 
overseas neighbors something tangible 
to see, thanks to the authentic and com- 
pelling medium of movies, to see what 
America and Americans really are, view- 
ed against the vast backdrop of our 
accomplishments. END 
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FILIPINO PRODUCTION 


(Continued from Page 104) 


picked up a few words of the native lan- 
guage and the Filipinos polished their 
English. 

At Premier Studios there are three 
technical units which include the assist- 
ant cameramen, electricians. prop men. 
make-up personnel and carpenters. Usu- 
ally only the director of photography is 
changed from one assignment to the 
next. This arrangement makes each unit 
a smooth running group. because the 
personnel have worked together through 
many films. 

When Sakdalan works on a Tagalog 
picture for local consumption the sched. 
ule is much different. The filming time 
allotted to “Blaze of Night” was seven- 
teen days, but for a strictly Filipino film 
the shooting lasts from twenty-five to 
thirty-five days. This is necessary be- 
cause Tagalog pictures are usually long- 
er than films made in the United States. 
Twelve-reel pictures are common while 
some reach fifteen or sixteen reels in 
length. Filipino pictures cater more to 
the prevailing native taste, hence the 
longer length. Here a “coming attrac- 
tion” trailer becomes a project in itself, 
Such promotional films often run a full 
reel in length. 

When the shooting schedules of two 
Tagalog pictures conflict. the observer 
might see a situation that would remind 


him of film-making in the silent days, 
Because of limited stage space, two pic- 
tures are often shot simultaneously in 
Premier Studios’ single sound stage. On 
such occasions one crew will wait for 
the other to complete a shot and then 
make one of its own. 

Sakdalan started his photography ca- 
reer when he took a_ correspondence 
course from a cinema school in the 
United States. There are no such train- 
ing centers in the Philippines; here a 
photographer usually learns on the job. 
Sakdalan never completed the course, 
but because of it he got a job as a still 
man at one of the Filipino studios, From 
there he advanced to assistant camera- 
man and ultimately to director of pho- 
tography. 

During eight years as a cinematog- 
rapher, he has shot approximately thirty 
feature pictures. Several of these have 
been filmed outside the Philippines. He 
has traveled to Japan and Singapore 
where he shot films in both English and 
Tagalog. 

In 1954 Sakdalan, who is a member 
of the Philippine Society of Cinematog- 
raphers, won the Philippine award for 
the year’s best achievement in_black- 
and-white photography. His current am- 
bition is to win the same award for a 
color production. 
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(Continued from Page 109) 


involving small-scale model ships, trains, 
planes, etc., to make them appear normal 
on the screen. While it is comparatively 
easy to scale down an object, it is usually 
dificult if not impossible to make them 
operate so they will appear “full-scale” 
in action on the screen. A model train 
may be a perfect replica of the real 
thing in every detail and fool an audi- 
ence—until it moves. In order that a 
moving train will appear on the screen 
to move with all the characteristic swing 
and sway of its full-size counterpart, it 
must move at faster than scale speed 
and the action filmed at high speed. 
When the film is projected at 24 frames 
per second, the illusion of full scale is 
enhanced because the short-cycle move- 
ment inherent with all small-scale mod- 
els is smoothed out and made almost im- 
perceptible except to the practiced eye. 

Still another phase of slow speed cine- 
matography is stop motion, in which an 
interval timer or “intervalometer” is em- 
ployed to actuate the camera at prede- 
termined intervals in order to photo- 
graph action of long periods so it will 
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be telescoped or compressed to within 
a few seconds on the screen, Familiar 
are movies of flower buds bursting into 
bloom and plants sprouting magically to 
full growth from seed within a few 
seconds, Shots of this kind usually take 
days and sometimes weeks to photo- 
graph and require infinite patience. con- 
siderable experience and _ specialized 
equipment to make successfully. The 
equipment necessary for this work may 
be purchased or may be built by the 
cinematographer himself. Home-made 
interval-timing equipment has been de- 
scribed in previous issues of American 
Cinematographer. 

The vhoto at bottom of page 109 shows 
John Ott in a corner of his time-lapse 
photography laboratory. Ott, a former 
bank executive, was an amateur movie 
maker who became interested in time- 
lapse movie making and built his own 
interval timers and lighting equipment. 
Eventually he built a complete labora- 
tory for this work. His films became so 
renowned that industrial film producers 
and later Walt Disney commissioned him 








in 








PRECISION’ 


SOUND READERS 


your guarantee of the finest in sound editing equipment 





Complete 
Sound 
Reader 
Guide 
Free 
on 
Request 
Look OPTICAL-MAGNETIC OPTICAL MAGNETIC 
00 Mode! 800, 16mm, 35mm and Model 600, 16mm and 35mm. Model 700, 16mm, 172m 
for Ye” tope. NET PRICE, $259.50 NET PRICE, $185.00 35mm ond 4” tape. NET PRICE, ‘$198.00 
this FEATURES—Simple threading; polished stabilizer drum dimensions, 6”x6”x7 ,”. AMPLIFIERS: 117-volt, 60-cycle, 
trad mark with needle bearings (surface cannot damage film); AC; 4-watt power output; heavy-duty Alnico V-speaker; 
race film rollers machined to conform with SMPTE standards, safety fused; prefocused socket; pilot light; 6-ft. heavy- 
ll, equipped with oil-less bearings; precision ground shafts; duty cord. 
Ss) All Prices F.0.B. Factery, Brooklyn, N. Y. 
< Designers and Manufacturers of Equipment for the Motion Picture and Television Industries 


PRECISION LABORATORIES 


1037 UTICA AVENUE BROOKLYN 3, 











to shoot sequences for them. Today he 
devotes all his time to directing time- 
lapse cinematography in a newer and 
larger laboratory in which his busy 
cameras are daily turning out exacting 
studies of plant and seed growth, the 
effect of fertilizer on plants and grasses, 
the fading action of paints and fabrics. 
and a host of other subjects allied with 
industry and science. 

Time-lapse photography holds prom- 
ising rewards for the cine cameraist 
with imagination and a mechanical flair 
for putting together and using the equip- 
ment necessary for this work. In the 
related fields of fast and slow motion 
cinematography, there are always new 
and interesting applications. The photog- 
rapher with a professional career in 
mind would do well to explore all the 
techniques and examine and study all 
the equipment and accessories related 
to this work. 


A “SuBMARINE” Metuop for faster 
printing of motion picture films has 
been developed by Eastman Kodak. A 
portion of the film is dipped into a col- 
orless liquid and kept there briefly dur- 
ing exposures, thereby eliminating need 
for a diffuser to soften scratches on 
negatives. Color film printing can be 
stepped up from 90 to 1000-ft. per min- 


ute. 
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THE CINEMIRACLE CAMERA 


(Continued on Page 101) 


unit, at F-8, the optical center of the 
system. Change of focus requires a 
slight change in the geometrical ar- 
rangement of the lens units. For this 
reason, each of the two side units, which 
views the scene to be photographed by 
reflection from a mirror, is provided 
with a servo-controlled micrometer screw 
which shifts the lens unit laterally with 
change in focus, thereby correlating its 
angular position with relation to the di- 
rect view center lens unit. 

In the forward or “taking” position 
the camera lenses are close together. 
Each camera unit is separately re- 
tractable to a rearward position, at 
which position it may be easily and 
rapidly racked over to bring a telescope 
finder into alignment with the lens for 
observation of scene composition. 

Synchronous motors with interlock 
components drive the shutters and the 
special 6-hole pull-down movement pro- 
vided by the Mitchell Camera Co. In 
the Cinemiracle system distortion of 
objects moving across the boundary be- 
tween adjacent panels has been elimi- 
nated for the first time in mosaic cine- 
matography. In the Cinemiracle camera 
the direction of rotation of the shutters 
of adjacent units plus a means for 


individual phase adjusting prevent dis- 
tortion and insure that objects moving 
across a boundary line of the scene to 
be photographed come into view simul- 
taneously at the adjacent cameras. The 
retraction and rackover of camera units 
does not interfere with the camera 
drive as the coupling means between 
shafts of the synchronous drive motors 
and the shutter and pull-down mechan- 
ism of each unit is separable and so 
arranged as to insure constancy of 
phase when recoupling is effected. 

In addition to the camera mechanism 
there are four electrical units in the 
equipment: a power supply, a junction 
box within which is a converter for 
producing 400-cycle alternating current 
for the synchro transmitters used for 
the servo-control of the lateral shifting 
of the lens units of the side cameras, 
control box from which the synchronous 
drive motors are controlled, and a lens- 
control box housing the synchro trans- 
mitters and their control and also the 
lens focus control means. Each of the 
synchro transformers of the servo- 
control mechanism is mounted adjacent 
to the respective lens unit to be laterally 
shifted thereby. The synchronous drive 
motors together with most of the wiring 








— 
2 


Vg 


are mounted beneath the platform upon 
which the mirrors and camera units are 
mounted, (See Fig. 4.) 

Most if not all of the foregoing fea- 
tures or components of the Cinemiracle 
camera can be seen in the drawing 
of Fig. 2 or in the photographs of Figs, 
3, 4, 5, and 6. Fig. 2 is a plan view 
of the camera with the reels removed 
and shows the two side cameras, A and 
C, in retracted but unracked position, 
The electrical units are shown diagram- 
matically in Fig. 2. Forwardly of the 
center camera are shown the parallel 
disposed walls, the outer surfaces of 
which are mirrored and the forward 
edges of which are beveled. Aligned 
with each beveled edge of a mirror is 
the vane which prevents formation of 
ghost images, 

When a camera is retracted the elec- 
trical connections to the — synchro- 
transformer of the servo mechanism 
and to the lens control are interrupted 
at*a pin terminal junction mounted on 
the support platform and mate. when 
the camera is in the forward position, 
with terminals carried by the lens unit. 
These pin terminal junction boxes for 


the A, B and C cameras can be seen 
in Figs. 3 and 4. In the photograph 
of Fig. 3 the mirrors and vanes have 


been removed from the platform and 
the camera units are in the forward or 
taking position. The movable arm shown 
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protruding from beneath the platform 
at lower left in this photo is used for 
mounting the alignment telescope em- 
ployed for initial adjustment of the 
three camera lenses, and which is re- 
moved before camera is placed in use. 

The means for disconnecting the drive 
shafts of the synchronous motors from 
the camera mechanism when the cam- 
era is retracted comprise fluted shafts 
with hand knobs at their upper ends. 
This feature is prominent in Fig. 5. 
The synchro-transformers and _ other 
elements of the servo control for the 
lateral shift of the A and C lens units 
appear most clearly in the photograph 
of Fig. 5 which is a side view of C 
camera of the set-up of the photograph 
of Fig. 3. In Fig. 4 all cameras are 
retracted and the front casing of the 





camera mechanism is removed to show 
the synchronous motors and part of 
the wiring. In the side view of the 
mechanism shown in the photograph 


of Fig, 6, the disconnectible shaft of. 


the drive of the A camera and the vari- 
ous dials are clearly shown. 


Various accessories for use with the 
Cinemiracle camera have also been de- 
veloped. Among these are a composite 
view finder which is shown in Fig. 1 
mounted just below and centrally of 
the platform. The composite view finder 
provides observation of the actual com- 
position of the combined panels. An- 
other accessory is a scout finder which 
is a small hand-carried unit which aids 
in the preliminary selection of a suitable 
site to be filmed. Other accessories in- 
clude special filter holders, safety equip- 
ment for thrill sequences, alignment tel- 
escope and gauges and the like. 


In addition to the companies men- 
tioned in the foregoing description of 
the camera assembly—namely, the 
Mitchell Camera Co., which provided 
the special pull-down mechanism and 
constructed parts of the camera mechan- 
ism, and the Eastman Kodak Co., which 
made special lenses for the equipment— 
mention should be made of Atlas In- 
strument Co. of Delaware Township. 
Camden County, New Jersey which did 
most of the machine shop work for the 


production camera, and Stancil-Hoffman 
Corp., North Hollywood, which supplied 
synchronous motors and control equip- 
ment. Still other companies supplied 
special equipment for, or did special 
work on parts of the Cinemiracle 
camera. 





INDUSTRY NEWS 
(Continued from Page 70) 


According to Golden’s report, it is 
estimated that some 325 feature films 
were produced in the U.S. in 1957 — 
largest number since 1953. Independent 
producers were responsible for about 140 
of these films, the report adds. 


e ee 
Movielab, in 1957, spent $2,000,000 


on expansion of film processing facilities 
at its Manhattan building, according to 
Saul Jaffee. president of Movielab Film 
Laboratories and Movielab Color Cor- 
poration, New York City. The new 
Movielab Color processing facilities were 
designed by the company’s own engin- 
eers in cooperation with those of East- 
man Kodak Company. In addition to 
its film processing facilities, the com- 
pany maintains a completely-equipped 
private projection theatre and 65 editing 
and film storage rooms at 619 West 54th 
Street. END 
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CONVERTING THE CONVERTIBLE 


(Continued from Page 104) 


the visitor room to walk. Murphy’s as- 
sistant handed the microphone to the 
visitor with a request he make a brief 
statement for the newsreels. Then 
the visitor walked toward his car, the 
driver ably moved the car right along 
with him enabling Murphy to get addi- 
tional human interest footage. 

Determined to shoot the visitor's ar- 
rival in a full story-telling continuity, 
Murphy had his car moved ahead of the 
motorcade which had formed to escort 
the visitor to his hotel. Murphy made 
straight-on shots of the visitor acknowl- 
edging curb-side greeters, then turned 
his camera on the greeters for cut-away 
shots—all the while recording the inci- 
dent sound. 

At this point Murphy’s car accele- 


as 


rated and arrived at the hotel ahead of 
the motorcade. and completed shots 
there of the visitor's arrival. 

“Without the sound camera and 
equipment mounted in the open con- 
vertible” said Murphy, “it would have 
been impossible to get the rig torn down 
after shooting from the ground at the 
airport and beat the motorcade into 
town in time to setup again and make 
the shots at the hotel.” 

“This incident is an example.” Mur- 
phy pointed out, “how shooting from an 
open car enables the TV news camera- 
man to move more freely and quickh 
to advantageous shooting locations, re- 
sulting in more professional quality in 


his coverage. END 





TURNING NEWS FOOTAGE INTO $$ 
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writing the story, of course, belongs to 
the newscaster or editor, but the fact 
sheet, in outline form, gives him the in- 
formation vital to writing an intelligent 
commentary. 

Notice, not one word about what to 
film or how to film it. No article can 
teach editorial judgment any more than 
it can lay down rules for the best pos- 
sible shots to tell a particular story. 
These are things which are rightly left 
to the skill, experience and inherent 
good taste of the photographer. The dic- 
tates of good camera technique are true 
regardless of the type of story in front 
of the lens. 

Now to make the sale: A telephone 
call to the news director of your nearby 
television station is placed. You explain 
what you have filmed and that you are 
offering it for sale. Assuming they are 
interested, you then agree on a price 
and follow instructions about getting the 
film to them. If your work is unknown 
they will possibly ask to see the film “on 
speculation.” In other words, they want 
to see if you “have anything” before 
they commit themselves to buy. 

Almost everyone buying news foot- 
age has bought film at least once which 
turned out badly-exposed, “pan happy” 
or out of focus. One such experience 
makes a buyer wary of a newcomer. 

On the other hand, the story is often 
quite different if the photographer’s 
work is known. Most of the free-lance 
men doing work for the TV station | 
am associated with shoot almost nothing 
“on spec.” They telephone before they 
expose a foot of film and ask if we are 
interested in the subject. When we want 
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the story they get an assignment over 
the phone. Even for a novice it is a 
good idea to phone before starting to 
shoot. That way you know in advance 
whether or not there is at least a_pos- 
sible buyer for your film. 

It is usually fruitless to compete with 
regular free-lance or staff cameramen 
covering an event, since these men are 
on assignment and their film is, in ef- 
fect, already bought. Most of the stories 


in theater and TV _ newsreels concern 
“predictable” events. The governor's 


luncheon, the beauty queen’s arrival, 
the cutting of an “opening” ribbon 

such events will probably have staff cov- 
if the market is at all interested. 


erage 
Often the only way a newcomer can 
make a sale of his work is to film some. 


thing no one else has—a complete story 
or a fresh viewpoint on a staff-covered 
event. 

Network television buying is done, 
in almost every case, after a local sta- 
tion has the film. Unless the network 
has its own man in the area the normal 
procedure is for them to call the affiliate 
station in the area where the story oc- 
curred, In this way the local station 
has an opportunity to judge the quality 
of the coverage and forward only the 
best to the network. Very often the local 
station “originates” the film for the en- 
tire network. 

A prepaid telegram usually is the best 
way to contact the standard newsreel 
companies when you have footage to 
sell. If they are interested a return wire 
will tell you how to proceed. Sometimes. 
when the story is so important that any 
delay would decrease its value the film 
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should be shot and sent, unprocessed, to 
the company via prepaid air express. If 
you want the film back in case it is not 
purchase “4 you should enclose, along 
with the fact sheet, the necessary return 


postage. 

Like the networks, established news- 
reel companies are contract-bound to 
use experienced Union cameramen 
when they are available. However, if 
you happen on the scene of an interest- 
ing news event and cover it with your 
camera, you can be reasonably sure that 
your exclusive footage will be examined 
and probably purchased regardless of 
your professional standing. 

' The following are some of the top 
markets for 16mm news film at_ this 
time: 

CBS Television News 

185 Madison Avenue, New York, N.Y. 

NBC Television News. 

30 Rockefeller Plaza. New York. N.Y. 

Vovietone News Inc.. 

160 W 45th St.. New York, N.Y. 

News Of The Day. 

150 W 56th St.. New York, N.Y. 

Paramount News. 

544 W 43rd St.. New York. N.Y. 

Universal Newsreels. 

105 E 106th St... New York, N.Y. 

Names of news directors and the call 
letters of TV stations in your local area 
may be had from trade publications 
available at most public libraries. The 
1958 copy of * *Telecasting: Yearbook— 
Marketbook” is one of the publications 
listing this information. 

The NBC news department points 
out that any story worth filming is 
worth at least a hundred feet of film. 
Rarely should any more be needed to 
adequately tell a story. Roll after roll of 
essentially duplicate footage is wasteful 
of material, time and effort. 

How much a hundred-foot roll of film 
will sell for is perhaps the hardest point 
to pin down. Fifteen or twenty dollars, 
plus replacement of film with unex- 
posed stock, is usually the minimum for 
an average story, A TV network sale 
might bring from seventy-five to a hun- 
dred and fifty dollars. Unusual expenses 
in filming the story, degree and type of 

competition (both yours and the buy- 
ers), how exclusive your film is and 
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finally, just how newsworthy is the story 
are factors that are considered by the 
buyer in establishing price. 

A word about some of the ethics in- 
volved: Never try to find a higher bid- 
der for your film after you have agreed 
to deliver the film to someone for an 
accepted price. Nor should you offer the 
same (or similar) footage to a compet- 
ing market. Sales to non-competing buy- 
ers is often all right, provided neither is 
led to believe he has an “exclusive” on 
the film. 

Understandably, most markets are re- 
luctant to open a floodgate which will 
swamp them in useless footage. On the 
other hand, anyone buying news film 
will have a ready ear for coverage of a 
genuine news story. Finally, but no less 
important, it is well to remember that 
the best sales approach in the world will 
never sell your film—unless the film it- 


self is cood. too. 





TV COMMERCIALS 


(Continued from Page 97) 


ciates the intensity of the work just that 
much more. 

Our darkroom provides immediate 
processing of all our stills. In addition. 
it serves our art studio with “instant” 
photographs and photoprints of flat and 
dimension work. Artists can have a line- 
tone shot of a building, a distortion shot 
of a line of type. or a line interpretation 
of a halftone subject within two or three 
hours. Clients can check color transpar- 
encies in 24 hours. A department store 
client gets same-day service on countless 
stills of merchandise for newspaper ad- 
vertising. 

In spite of the extent of our interests 
in our own photography and recording. 
we continue to buy a growing volume of 
work from outside sources. Syndicated 
commercials that make sense for our 
clients still attract our purchase orders. 
For it is not our purpose to “do every- 
thing ourselves” but to fill the big, black 
gap between the TV-radio station level 
and the large studios and production 
houses. There’s a growing number of 
advertising agencies who today are pro- 
ducing clever TV commercial films for 
a very few hundred dollars. They are 
shooting their own heavy stills for print 
advertising, They are recording their 
own discs and tapes for radio. 

We think it’s a good idea. 
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REPUBLIC STUDIOS 


“Wells Fargo”* (Overland Prods.) Earl Bel- 
lamy, director; “Restless Gun”* (Window- 
Glen Prods.) Edw. Ludwig, director. 

@ Hers Kirkpatrick, “Wagon Train”* (Re- 
vue Prods.) Various directors, 


@ Mack Srencier, ASC, “M Squad”* (Re- 
vue Prods.) James Nicholsen, director; “Heinz 
Studio 57°* (Revue Prods.) Various direc- 
tors: “The Millionaire”’* (Don Fedderson 
Prods.) Various directors. 


@ Ray Rennanan, ASC, “Schlitz Playhouse 
of Stars”* (Revue Prods.) Various directors; 
“Special Agent Seven”* (Revue Prods.) J. 
Bricken, director; “Suspicion™* (Revue 
Prods.) Various directors; “M Squad”* (Re- 
vue Prods.) David Rich, director. 


@ Witwiam Sickner, ASC, “Leave It to Bea- 
ver * (Gomaleo Prods.) Various directors: 
“Special Agent Seven”* (Revue Prods.) Vari- 
ous directors. 

beer commerial* 


@ Jack Marra, Flagstaff 
William Whitney, director. 


@ Lionet Linpox, ASC, “M Squad”* (Revue 
Prods.) David Rich, director; “Alfred Hitch- 
cock Presents”’* (Revue Prods.) Various di- 
rectors: “The Millionaire”’* (Don Fedderson 
Prod.) R. G. Springsteen, director; “Suspi- 
cion”* (Revue Prods.) John Brahm, director. 


@ Bens. Kune, ASC, “Schlitz Playhouse of 
Stars”’* (Revue Prods.) Various directors; 
“General Electric Theatre”* (Revue Prods.) 
James Nielson, director: “M Squad”* (Re- 
vue Prods.) Don Taylor, director. 


@ Ex_tswortn Frepricks, ASC, “Suspicion”* 
(Revue Prods.) Robert Stevens, director. 


ASC, “Heinz Studios 
Al Miner, director. 


@ Henry Frevcicn, 
57°* (Revue Prods.) 
@ Burt Giennon, “Special Agent Seven™* 
(Revue Prods.) Jerry Hopper, director. 


RKO 
@ Greorce Strant, “From the Earth to the 
Moon” (Technicolor: Bogeaus Prods.: shoot- 
ing in Mexico City) with Joseph Cotton. 
Byron Haskin, director. 

RKO-PATHE 

@ Georce Disxant, ASC, “Alcoa-Goodyear 
Theatre”* (Four Star Prods.) Robert Florey, 
director; “Mr. Adams & Eve’* (Bridget 


Prods.) with Ida Lupino and Howard Duff. 
Richard Kinon, director. “Richard Diamond, 
Private Detective,”* Various directors. 


@ Guy Roe, ASC, “Dick Powell's Zane Grey 
Theatre”* (Four Star Prods.) with Dick Po- 
well. Various directors: “Trackdown”™* (Four 
Siar Prods.) Various directors. 


@ Witwiam Sxkautr, ASC, “Richard Diamond 
Private Detective’ (Four Star Prods.) John 
Rich, director; “Aleoa-Goodyear Theatre”* 
(Four Star Prods.) Don McDougall, director: 
Mobile gas and Kent cigarettes commercial*, 
Wm. Farcella, director. 


@ Witttam =  Marcuries, “Jennie Carson 


Show”* (Four Star Prods.) Chris Nyby, di- 
rector. 
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Note: 


The television productions in the listings 


in these columns are indicated by asterisks. 











HAL ROACH STUDIOS 


@ Epwarp Firzceratp, ASC, “The Gale Storm 
Show.”* with Gale Storm. Tom McLeod, di- 
rector. 


“Telephone Time,” * with 
Various directors. 


@ Paut Ivano, 
John Nesbitt. 
@ Lotrurop Wortu, ASC, “Love That Jill"* 
William Seiter, director . 


20TH CENTURY-FOX 


@ Cuartes Crarke, ASC, “The Barbarian 
and the Geisha” (Cinemascope & DeLuxe 
color; shooting in Japan) with John Wayne. 
John Huston, director. 


@ Josepnh MacDonatp, ASC, “Ten North 
Frederick” (CinemaScope) with Gary Cooper 
and Suzy Parker. Philip Dunne, director. 


@ Leon Suamroy, ASC, “The Bravados” 
(CinemaScope: DeLuxe color; shooting at 
Morelia, Mexico) with Gregory Peck and 
Joan Collins. Henry King, director. 

@ Leo Tover, ASC, “A Nice Little Bank 
That Should Be Robbed” (CinemaScope) 
with Tom Ewell, Mickey Rooney and Dina 


Merrill. Henry Levin, director. 


UNIVERSAL-INTERNATIONAL 


@ Wittiam Daniets, ASC, “And Ride A 
Tiger” (CinemaScope) with June Allyson 
and Jeff Chandler. Helmut Kautner, director. 


@ Harowip Lipstern, ASC, “Never Steal Any- 
thing Small” (CinemaScope & Color) with 
James Cagney and Shirley Jones. Charles 
Lederer, director. 


@ Russett Metry. ASC, “The Water Witch” 
with Andra Martin and William Reynolds. Wil 


Cowan, producer-director. 


@ Pui Larurop, “The Perfect Furlough” 
(Color & CinemaScope) with Tony Curtis 
and Janet Leigh. Blake Edwards, director. 


@ Irvinc Giassperc, ASC, Mercury commer- 
cial* Wil Cowan, director; Dodge and Ro- 
bert Burns commercials* Jack Daniels, direc- 
tor. 


@ Arruur Artinc, ASC, Chrysler commer- 
cial* Wil Cowan, director: Marlboro commer- 
cial* Pete Monahan, director: RCA 
mercial* Jack Daniels, director. 


com- 


WARNER BROS. 


@ Josepu Brun, ASC, “Across the Ever- 
glades” (Shulberg Prods.; Eastman color: 


shooting in Florida) with Christopher Plumb- 
er and Gypsy Rose Lee. Nicholas Ray, di- 
rector. 
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@ Joseru La Surette, ASC, “The Naked and 
the Dead (CinemaScope & WarnerColor: 
RKO Pictures) with Aldo Ray, Cliff Robert- 


con and Raymond Massey. Raoul Walsh, di- 


rectol 


@ FREDERICK 


don Prod. with Cary 


shooting in England) 


Grant and Incrid Bergman, Stanley Donen. 
produce director 
@ Josern Biroc, ASC, “Home Before Dark™ 


with Jean Simmons and Dan O'Herlihy. Met 


vn Le Rov, direc tor. 


@ Fraxk Pianer, ASC, “The Nun’s Story” 
(WarnerColor: Fred Zinnemann Prod.: shoot- 
ing in Africa) with Audrey Hepburn and 
Peter Finch. Fred Zinnemann, director. 


@ Ratpn Woousry. ASC. “Colt 45°* Vari- 


ous dire ctors, 


\. Younc, “Indiscreet” (Gran- 


with 
“Sugar- 


@ Perry Finxerman, “Cheyenne” 
Clint Walker. Various directors: 
foot”* with Will Hutchins. Pete Adreon, di- 


rector: “Colt .45°* with Wayde Preston. 
Richard Bare. director. 

@® Kowix§ DuPar, ASC, “Sugarfoot™* Pete 
Adreon, director: Willy Motor commercial* 


Mel Dellar. director. 


© Harrow Stixne. ASC, “Maverick”* Various 


directors. 


@ Cart Bercer, ASC, “Maverick”™* Richard 
Bare. director. 
@ Wesiey ANpDeRSON, “Sugarfoot”™* Lee Sho- 


lem. director, 


@ Arrutr Femsper, ASC, Kaiser Aluminum 
commercial*® Pete Monahan, director: Gen- 
eral Electric commercial* Ford commercial* 
Dave Monahan, director; Aero Wax com- 
merical* Virgil Vogel, director: Ford com- 
mercial® Robert Larsen. director. 
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emy members will vote to select the one 
considered by them the best achievement 
in cinematography for 1957. Nominees 
in all categories will be announced by 
the Academy on February 17th. Awards 
presentation will take place the evening 
of March 26th at the R.K.O.-Pantages 
Theatre in Hollywood. The event will 
he telecast coast-to-coast. 


Probably the most important annual 
awards event, next to the Academy's. 
is the annual poll conducted by Film 
Daily. New York industry trade paper. 
to select its “Filmdom’s Famous Fives.” 
Film Daily at close of each vear polls 
the nation’s press critics. film reviewers 
and commentators for opinions on the 
five best Male Stars. Female Stars. 
“Finds” of the Year, Year's Outstand- 
ing Directors. Best Screenplays. and 
Best Photographed Pictures. 


In the last category, the following 


were voted for the 1957 Filmdom’s 
Famous Fives award: 
“Around the World in 80 Days.” 


( Mike Todd Wis 


Lionel Lindon, A.S.C, 


“Funny Face.” Ray June, A.S.C. 
(Paramount). 
“The Pride and the Passion.” Franz 


Planer, A.S.C. (Stanley Kramer-United 
Artists). 
“Raintree County.” 
A.S.C. (M-G-M). ~ 

“The Silent World.” Edmond Sechan. 
( Filmad-Calypso-Columbia ) . 

Of the five, only “Funny Face” is on 
the Academy’s Preliminary List this 
year for Cinematographic Achievement. 

o °e ° 
Winton C. Hoch, ASC, associated with 
C. V. Whitney Pictures for the past three 
has obtained release f-om_ his 


Robert Surtees. 


vears, 


contract which had two years to. go. 
Hoch. a_ three-time Academy Award 
winner, has “Oscars” for camera work 
on “Joan of Are.” “She Wore A Yel- 
low Ribbon.” and “The Quiet Man.” 
His last chore with Whitney was photo- 
graphing the recently-completed “The 
Missouri Traveler.” 

o ° 4s 
Karl Struss, ASC, returned from Puerto 
Rico first of February following a six- 
months sojourn there where he photo- 
vraphed two feature films for J. Harold 
Odell Productions. Because no motion 
picture stages exist there. all interiors 
for the production were shot in natural 
locations using portable incandescent 
lighting equipment. 

° ° ° 
Dr. Charles R. Daily, ASC Associate. re- 
signed from Paramount Studio _ last 
month where he had been associated 
with Studio's Engineering Development 
Department for over fifteen vears, 

° ° ° 
Leon Shamroy, ASC, has been assigned 
by 20th Century-Fox to photograph “The 
Bravados.” which Henry King will di- 
rect. Shamroy accompanied King to 
Mexico last month where locations were 
scouted and arrangements made to start 
shooting this month. 

°o ° ° 
James Wong Howe, ASC, last month. 
screen-tested a new imitation snow sub- 
stance developed by Columbia Studio 
Engineers, along with a new system for 
creating a more natural effect in snow- 
falls. Beachwood drive next the studio 
was roped off and traffic re-routed while 
photographic tests were made for snow 
scenes scheduled for Columbia’s forth- 
coming “Bell, Book and Candle.” which 
Howe will photograph. 
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ADVERTISING 


remittance to cover payment to Editorial Office, American Cinematog. 
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of month preceding date of issue. No discount on Classified Advertising. 
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SPRING HOUSE CLEANING SALE 
$.0.S. REMOVES THE GUESS — EVERYTHING 


NEW OR SERVICEABLE UNLESS OTHERWISE DESCRIBED 


OUR 28th YEAR %& %& % %& SUPPLYING EVERYTHING 
PHOTOGRAPHIC AND CINEMATIC 
35mm DEBRIE CAMERA MODEL L/E featur- 


ing 28mm Schneider, 50mm, 75mm lenses 


Pilot Registration Pins, Direct focusing on 
CAMERAS — 35mm ground glass, 5—400’ magazines, free 
B&H 2709 w/rackover; 4-400’ magazines; animation stopmotion motor; 2” Cooke lens; pilotpin move ¢ head tripod. Matte box, 24V_ variable 
ment; $6500.00 value, reconditioned ' ~ $4450.00 speed motor. Value $2355.00 1250.00 
MITCHELL NC w/4 Baltar lenses; 2 magazines; viewfinder; 2 motors; mattebox; sunshade; tripod. oe ART REEVES SENSITESTER 35mm. Value 
Reconditioned .......... 495.00 $2,000.00. Speciol ........ceeccose-vee-. 1150.00 
MITCHELL single system w/RCA sound; 4 Baltar lenses; viewfinder; motor; mattebox; sunshade; 2 B & H lémm FILMO CAMERA Model 70.- DA 
magazines; tripod. $15,000.00 value. Reconditioned sovmsvveeee 6995.00 with 17mm {2.7 Wollensak, 1” £1.5 Dal- 
B&H Eyemo Q Gov't Surplus at 75% off list. Guaranteed excellent. inci. 3 lens spider turret, motor y meyer, 2” £2.8 Schneider. 3” f4 B & H 
mount, 2” lens, 400’ magazine, drum finder cvvasenee 295.00 Teletar and , 6” 4.5 Telephoto Xenar 
Ceapeeten: Gene FA} SOP CROTR, TRIIEE, GUE. cncerctiwcsecwecccssscnsssnccensensecsssssincnctnsnscesseosscisertencectoesscesenensccatecsnsensteiineuentt 14.95 Lenses: 2-400’ Magazines; Motor; Weil!s 
Trunks (Model B) for camera, mags., lemses, OC. -.........-.e-csecescsesrseeerseeesssieeersnnennscenenentaneneneenonanesaeesennanammanenns 29.50 Semi-Professional Tripod; “Carrying Case 
B&H 400’ Magazines—plastic $29.50; metal ra 59.50 Value $1,695.00 Special 3 4 1150.00 
Trunks for 2 magazines ..... 14.99 =| BRUNT-MYER BLIMP for Cine Special! , 
Eyemo Motors, 12, 24 or 115 volt. From 55.00 F “+ 110 It h 
B&H Eyemo Q 3 lens spider turret, 3 lenses, motor & cable, 2 mags., positive finder, 3 objectives and camera, S one or two volt, synchron- 
495.00 ous motor, Astro erect-image viewfinder, 


trunk. ONLY 
CAMERAS — 16mm 


follow focus gears. Value $990.00. Special 625.00 
35MM. GRAFLEX IDENTIFICATION UNIT 





ARRIFLEX 16, like new, w/mattebox, 3 lenses, motor and case $1695.00 COMPLETE—1!.D. camera w/100 ft. maga- 
AURICON Cinevoice Camera, 3 lens turret, amplifier, mike and accessories, ge 495.00 zine, stand w/lights & built-in number- 
MITCHELL 16 w/Blimp; follow-focus; 220V, 3ph, sync. motor; 4 Baltar lenses; large viewfinder; 3-400’ : sing device. VALUE $595.00...........ccccccceeceseee 285.00 
mags cases $7500.00 value Excellent ‘ 5995 00 35mm B & H SINGLE SYSTEM SOUND CAM- 
B&H 7ODA w/3 lenses; positive finder; objectives, case. Good condition 249.00 ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
CAMERA ACCESSORIES Modulite galvanometer, amplifier, motor, 
Professional Jr. Hi-Hats, regularly $18. New $ 12.95 Tachometer. 2-1000’ magazines, Tripod 
Jr. Type Tripods, demonstrators, like new 119.50 with Freehand, quick release legs, carry- 
Tripod Triangles, prevent slipping; $30.00 value. New ' 19.95 ing cases. Guaranteed ..... : 2,900.00 
Original Zoomar lens with coupled finder. Dual range. 17/35mm-35/106mm. Does work of 5 lenses. SCHOEN PRINTER, sound and. silent, color 
Originally $1800.00, close out. Excellent sisaingle ; . . 395.00 B & W. Features: 16mm picture & sound 
Coated 35mm 2.3 lenses for Eyemo. Excellent EES TRS 49.50 together, film capacity 1600 feet, 50’ per 
Wratten G Series Vi Filters, $4.95 value. New eee peescconane _ ecoces 1.95 minute; 12 adjustable light changes; AC-DC 
Photo Research Spectra 3 Color Meter with computer. $350.00 value. Good Condition , 195.00 COMVEFSION UNIT. NOW cocccccccccccccocececcoccececeoceeee 899.00 
RECORDING EQUIPMENT 35mm DUPLEX PRINTER Adapted for sound 
AURICON RT80 Synchronous Recorders, good condition with Noise Reductoin Amplifier NR 20 $ 395.00 track, excellent for duping. Academy Aper- 
Less Amplifier ........ 295.00 ture. Speed 250 pictures per minute per 
Single System 35mm Recording Head for B&H 2709 camera w galvanometer. ("a .. 495.00 side. Two light change boards, 18 different 
RCA Photophone 35mm Optical Recording System; complete w/mixer; amplifier; 2-1000’ magazines lights each side, 21 scenes. Motor 110 V, 
syncmotor; mike, cables and cases. No license required. Good condition ; nasiaiiith 2995.00 perfect mechanical condition ...... iasaiiaiee 675.00 
ANIMATION & SPECIAL EFFECTS we, (_ 9. 
Tel-Animaprint Hot Press Outfit for making titles. Demonstrator $ 377.50 B & H 12V or 24V EYEMO & FILMO MO- 
$.0.S. Professional Titler & Special Effects Kit. Demonstrators— TORS. Now, Veto 142.00 .eceneccecseereereenecceess 95.00 
=a 3175.00 . 13330 SOLENOID STOP MOTION MOTORS, time con- 
, reg. — , —— ia : trol for 16 orf 35mm animation cameras.. 165.00 
1G IV, reg. $3925.00... re eae ENLARGERS, | EXCELLENT | CONDITION, EL- 
Bodde 2000W P3AC Background Process Projector on rolling stand w/blowers, powerstat, and 4”x5” OOD. Auto f /\ 235.00 
slide carrier. $945.00 value. Excellent 495.00 . 4 EK AUTO FOCUS WITH LENS” 175.00 
Animation Board, 48”x30” overall. Moves E/W/N/S with 3. registration pins and wnannenene platen 16 s 
$200.00 value, new condition : 695.00 mm Sound Cameras. Auricon Pro Jr. “200 
ft. magazine capacity. Also Cine Voice 100 
LIGHTING EQUIPMENT ft. magazine. Garantee BIG saving. 
Mole-Richardson 120 Amp. Molarc (Type 90) on Pedestal with Grid and Cables. $1160.00 value 35mm 400 ft. Cineflex magazines. Arriflex 
Excellent condition sali $ 695.00 adaptable. Value $165.00. Price............. 100.00 
B&M Multiple Airport Barlites. 3 quadruple heads hold 12 bulbs on 15’ re stand. $300.00 value. Olsen 5 KW 14” fresnell. Heavy duty “stand 
Like new = i 59.50 with rotating barn doors. Color frame. 
Olesen 5000W Sr. Spots on stands “with casters, “fine condition... 149.50 Value, $561.00. Special. .......ceeccccceseeeeeeee 365.00 
Kliegl 5O000W Sr. Spots less stands. Good... 99.50 MOVIOLAS sound and silent editing ma- 
CUTTING ROOM EQUIPMENT chines, synchronizers, rewinds at big sav- 
B&H 35mm hand splicers, $25.00 value. Good $ 4.95 — ' 
Griswold 35mm splicers, R-2 Good condition... 15.95 35mm ——— OR PATHE professional — 
Prestoseal Hot Splicers, 16mm or 35mm optional. Excellent condition 395.00 eras, 400 -, magazines, — — 
SOSoft Editing Gloves—light, doz. pair -— a Se 
Medium weight; doz. poir 2.29 edel paleetiens 6 scence hase 7 siiicestasialedbiiaidiaales - 195.00 
EDITING EQUIPMENT 16mm SOUND projectors various makes 
$.0.S. Jr. Action Viewer (Zeiss Moviscop). List Price $180.00. New n ccc cccecccccecccccee ee vevvesevcunecenremene $ 99.50 $150.00 and up 
$.0.S. Sr. Action Viewer, large 3”x4” picture with hold-down pressure pads 16mm CINE SPECIAL tt RT 


Limited quantity 


Movie Stopwatch, calibrated 16mm and 35mm, footage, stops, starts, resets. $37.50 value. New . 13.95 


MOVIOLAS AND EDITING MACHINES 


Moviola, 35mm UCS 3”x4” picture on one side, optical and magnetic sound on other. No reel arms. 


| fo Qa ae 
Moviola MT, 35mm composite picture and sound. Geod condition 
KP 16mm Green Moviolas w/2',”x3¥,” picture. New 
35mm Moviolas with 3” 
$289.00) 


PRINTERS 
B&H Model J 16mm Printer with 300W lamp and blower. Rebuilt 


Houston 16mm Bench Mount Continuous Printer. Manual light change. Composite picture and sound 


only. New. Gov't Surplus. Originally $1250.00 


MISCELLANEOUS 
Moy 35mm Film Edge Numbering Machine. Demonstrator. New 


New CL-2 Neumade 35mm Cleaning Machines—2000’ capacity. $425 reg. Surplus. 


(For conversion to 16/35mm add $50.00) 
Houston 35mm N-] Processors, neg./pos. w/refrigeration; recirculation; air pump 
Speeds to 1200’ per hour. Gov't paid $10,000.00. Reconditioned 
Good used condition 
American Cinematographer Handbooks, 8th Edition, Less than ', price 


TRADES TAKEN Phone PL. 7-0440 


$.0.S. CINEMA SUPPLY CORP., Dept. fc 
602 W. 52nd Street, New York 19 


Western Branch — 6331 Hollywood Bivd.,Hollywood, Calif. 


Phone: HO. 7-2124 


AMERICAN CINEMATOGRAPHER & 


Magnified Picture, automatic takeups, serviceable condition. 


FEBRUARY, 


New Demonstrators. 
~~» 124.50 SPECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 

TRIPODS, SYNCHRONIZERS, 16mm SOUND CAMERAS 
lights, lenses. mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 














$ 695.00 ment. Trades taken. 
495.00 HOLLYWOOD CAMERA EXCHANGE, LTD. 
395.00 1600 CAHUENGA BVLD., HOLLYWOOD 28, CALIF. 
(Brand new — 
189.00 ALL GUARANTEED LIKE NEW! 
8 or 16mm Baia Action Editor aed $ 29.50 
$3275.00 Bell & Howell 300 M Tape Recorder . 195.00 
: Bell & Howell 200 TA 16mm camera FI.9 lens.. 169 50 
595.00 Bell & Howell 200 A camera F2.5 lens......... 8.00 
1” FO.95 Nominar lens & Case.........--e-c--e0 79 50 
15mm F2.7 Kodak Anastigmat..... 2 7.50 
$1995.00 Weston Cine-Master |! Meters a adeatad 12 50 
SNE caidticndiecetaa 295.00 200’ 16mm Tri X sound perforated 
May ‘58 dating 5.00 
temperature control CAMERA CRAFT, 42ND ST., INC., DEPT. G 
- 1995.00 18 East 42nd St., New York 17, N.Y. 
1495.00 ea — - 
2.35 


LIKE NEW Spectra color temperature meter with four 
filters, $200.00. Bolex H-16 (box only), carrying 
case, variable shutter, Yolo Fader, $200.00 
SCIENTIFIC CINEMA COMPANY, 435 North Bedford 
Drive, Room 306, Beverly Hills, California. CRest 

view 4-8524 


(Continued on Next Page) 
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STUDIO & PRODUCTION EQUIPMENT 





PRE-INVENIORKY SALE—KEDUCED PRICES NEW 
AND USED EQUIPMENT 
10 M-R 50 wat’ spots comp. with stands, 
new cond. (Fiee del, within U.S. 5 or 
more). Each ssseeeeeene--- 200.00 
35MM Exakta VX Camera, 50mm f/1.9 
~§chneider lens, auto. diaphragm, eye lev. 


foc. (new demo.) Veievibininiinitiieiinn, “mane 
Auto Rolleiflex t/3.5 Schneider, built-in 

GYM canencnensnvoeennnsenenasecenesenseenseneneosoes snaiidietnaiabaian 35.00 
4x5 Pacemaker Graphic, Case, WA Lens & 

Access. tx. cond. . ee 
1 Ultrablitz Strobe light, model I!-S Reporter, 

ext. light, booster pack, modeling light 

New agemo _ envese aes 50.00 
35mm Contact Printer for slide strip prod 40.00 
16-35mm Morse movie processing tank (new) 25.4 
16mm Arriflex Camera, Model B Case, bat 

teries. filter kit, 16mm £/1.9 Xenon, 25mr 

f/1.5 Xenon, 50mm f/2 Xenon lenses 1595.00 
400’ film mag. & Torque take-up motor for 

16mm Arri ‘ . ' . 270.00 
lémm Cine Spec. |! Camera, Par 4 lens 

turret, eye lev. foc. Yolo fader, 1” f/1.5 

TTH lens, 200’ film mag., custom case 995.00 
200’ film mag. for Cine Spec. . 350.00 
Bolex Titler, base and access . 195.00 
B&H 202 BR-| 16mm mag. sound proj. with 

bass reflex speaker . 495.00 
B&H Companion 8mm Camera, f/2.7 lens & 

case , . a ‘ 45.00 
1000 watt Golde Spotlight & Snoot. - 29.00 
Kern Switar 50mm f/1.4 Lens................ . : 99.00 
YY mip tae. Bi 8! ee 79.00 
4” £/2.7 Elgeet Tel. Lens =a Gone 
2” */1.4 Cooke Ivotal Lens ol 95.00 
Pan Cinor Zoom Lens, 20 to 60mm and Case 165.00 
TS! Suitcase Cont. 16mm sound proj. (new) 335.00 
Oxberry Animation Stand and Access 10,500.00 
All equipmen: guaranteed and offered on 7-day _ in- 
spection and money refund trial period. No C.O.D.s 
Send check or money order Trades accepted We 


buy used equipment 
WEBSTER VISUAL SALES COMPANY, 
53° Vino Street, Chattanooga, Tennessee 

16MM HOUSTON-K-1A developing machines. 
For reversal or positive film. Complete with re- 
frigerator units, temp controls, condensors, etc. 
BRAND-NEW, prices reduced. Also all STAINLESS 
STEEL model A-11B. Neumade film washer, 35mm 
EYEMO cameras, spider turrets, large selection of 
Eyemo lenses, 35mm x 1000 film. AIR PHOTO 
SUPPLY, Dept. C-1, 555 East Tremont Ave., New 
York 57, New York. 


FOR SALE MAURER CAMERA COMPLETE WITH 


MATCHED LENSES, 110 VOLT SYNC MOTOR, WILD 
MOTOR VIEWFINDER WITH MAGNIFIER TWO 
400-FOO7 MAGAZINES TRUNK AND BLIMP 


CUSTOM BUILT) WITH FOLLOW FOCUS. USED BY 
OWNER ONLY AND COMPLETELY OVERHAULED BY 





MAURER SERVICE SINCE LAST USED c. 4. 
VENARD, 113 NORTH MADISON, PEORIA, ILLINOIS. 
CINE KODAK Special I! lenses: f.4; 13mm _ Elgeet; 


63mm Ektar. Sync Drive with mounting. Lens 
shade with filter holder. 200 ft. magazine, extra 
100 ft. magazine. Carrying case for 200 ft. 
tripod, truck filters, etc. List over $2600.00. All 
perfect. Private owner. Best offer taken. R. C. 
GORE, 2447 Highland Ave., Rochester 10, N.Y. 





BELL & HOWELL Eyemo Q with 3 lens spider turret, 
motor mount, Baltar 25mm 2.3, Eyemax, 2” f2.8, 
TTH 4” 2.5, Eyemax 6” 4.5. Prism Focus, posi- 
tive turret viewfinder with 3 objectives, handle 
and strap, fitted case, two 400’ magazines with 
fitted case, $350.00. TRI CITY CAMERA EXCHANGE, 
5952 W. Roosevelt Rd. Chicago, Ill. AU. 7-1134. 


WE RENT AND SELL TV FILM PRODUCTION EQUIP- 
MENT. Colortran, McAlister, M-R, B-M lights, Pole- 
cats, Magnasync 400X, Eyemo 35 1200’, Cine Voice, 
Arriflex 16. Want Cine Specials, Tripods, etc. 
CENTURY CAMERA, 20 S. 7th St., Minneapolis, 
Minn, FE 8-5858. 


WALL 35mm camera, four lenses, six magazines, 
Mitchell finder, tripod, etc., superb condition, 
$3500.00. Wall camera body with two lenses, two 
magazines, $1550.00. F.O.B. Tampa. JACK WAL- 
TON, P.O. Box 1457, Tampa, Fla. 











35 ARRIFLEX I1, 3 Schneider lenses, 3-200’, 1-400’ 
magazines, hihat deluxe case, fine condition. 
Cina Special |, lens, extra moaaazine, with case. 


Just factory checked. JACK SPECHT, Box 535, 
Wichita Falls, Texas. Telephone 76-7-4336. 





EQUIPMENT Carrying Cases, heavy duty, approximate 
dimensions 6”x14”x13". Excellent condition. Four 
for $20.00 F.0.B. Tampa Worth that much 
apiece. Cash with order please. JACK WALTON, 
P.O. Box 1457, Tampa, Fla. 





lémm ARRIFLEX camera, like new. 25mm, 50mm, 
75mm lens. Tripod, 1-400 ft. magazine. $1400.00. 
Box 1290, AMERICAN CINEMATOGRAPHER 





STUDIO & PRODUCTION EQUIPMENT 


SERVICES 





PRECISION Magnetic Heads for Engineers - Industry 
Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 





For sale: Brand new 600 foot Auricon magazine, 
$165.00. Wanted: Used B&H and Mitchell 16mm 
magazines, any condition. Advise price wanted and 
condition. YODER, 6055 Ridgecrest, Dallas, Texas. 





16mm BOLEX camera, accessories. Professional editing 


equipment. Colortrans All perfect condition. 
Free descriptive list WILLIAM SAUNDERS, 149 


Crossman Terr., Rochester, N.Y. 
AURICON 100 ft. sound camera, like new, $495.00 
Other movie and_ still equipment, reasonable 
JOHN D. BROWN, 837 Ca.mical Ave., Hapeville 
Ga. PO. 6-6049 


FILM PROCESSING MACHINERY 
Rebuilt trade-ins, demonstrators, etc. Black-and-white 
and color. All makes. Low prices. Send for lists 
FILMLINE CORPORATION, Erna Street Milford 
Conn 


FOR SALE 
Used iate model MAURER cameras. Economically 
priced. Write for details. 
CAMERA EQUIPMENT COMPANY,INC. 
315 West 43rd Street, New York 36, New York. 








B&H Filmorama 16mm _ widescreen lens, camera & 
projector brackets. Sacrifice $400.00. JOHN CLEVE- 
LAND, 2103 Bellflower Blvd., Long Beach, Calif. 
Geneva 4-151}. 





ARRIFLEX 16 & Accessories at 20% to 30% savings 
—new and used—other brands also. JOHN TYLER 
603 Alta, Santa Monica, Calif. EX 5-8876. 








CONVERT your K-100 to motor driven 1200 ft. ca- 
pacity camera. PROFESSIONAL CINE PRODUCTS, 
6055 Ridgecrest, Dallas, Texas. 








WE GUARANTEE our Cine-Voice 400 foot conversion 
to give perfect wow-free sound. PROFESSIONAL 
CINE PRODUCTS. 

MITCHELL 35mm viewfinder with adjustable mattes. 
Just like new. $200.00. VICTOR DUNCAN, 7500 

Miller Road, Dearborn, Mich. Tel.: LU 2-8467. 





ADD filter slot to any Auricon Cine-Voice or Pro. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas, 








BALTAR lenses coated in Mitchell mounts. Guaranteed 
perfect. Almost new. 1/3 off list. Write Box 1249, 
AMERICAN CINEMATOGRAPHER. 





ADD a critical focus to any turret model Cine-Voice. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas. 


PRODUCERS cut production time and traveling costs. 
We cover Montreal, Ottawa, Toronto and Canadian 
Northland district. Center of Muskoka summer re- 
sort, Laurentian winter resort, hunting, trapping, 
mining, fishing, industrial, skiing, water sports, 
lumbering, Chalk River Atomic Research, Petawawa 
Military camp, Algonquin wild life park. 16mm 
filming, sync-sound, silent, color, black and white, 
aerials, hi-fi sound tapes. Finest motion pix, still, 
photegraphic and sound equipment. Film clips or 
complete productions. Outstanding footage guar- 
anteed. Footage supplied CBC-TV, government, 
many private sponsors and producers. Member 
Canadian Motion Picture Producers Association. 
References: Bank Nova Scotia, Pembroke. Phone— 
Wire — MONTAIGNE'S CINE-PRODUCTIONS, LTD., 
Pembroke, Ontario, Canada. 


PRODUCERS: Dutch film producer offer all possible 
help in Europe. No language trouble. Interna- 
tional experienced technicians available. We solve 
all YOUR problems. Write or wire: WOUTER N. 
DE VRIES, Lepelstraat 20-c, Amsterdam. Tel. 57807. 
Holland. 











On Location for New Orleans Mardi Gras! 

Submi? specifications for 16mm _ stock, newsreel, or 
other footage of city or festivities. DELOS HALL, 
2726. Devine St., Columbia, S.C. 
MIDWEST. Agriculture, ranching, industrials, news- 
films . . . filmed to your specifications. Complete 
16mm_ facilities. LANDON & LANDEN PRODUC- 
TIONS, 2408 Hobbs, Manhattan, Kansas. 








16MM_ sound productions. MURPHY'S MOTION PIC- 
TURE STUDIOS, Mount Pleasant, Pennsylvania 
Kimball 7-2892. 





LABORATORY & SOUND 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
1lémm Black & White and Anscochrome—Processing— 
Printing — Recording — Editing — Production — Rental 
Sales. All types of film in stock. 
Write for Price List. 
WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colorado. TAbor 5-2812 





SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION P!CTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 





16mm SOUND and picture editing—sound recording— 
music—effects. DON DUNN'S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor, 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925. 





WANTED 





AKELEY gyro tripod with high legs, baby legs, hi-hat. 
Like new condition. $695.00. VICTOR DUNCAN, 
7500 Miller Road, Dearborn, Mich. LU 2-8467. 





CINE Special Series A Perfect. 1°" lens. $400.00. 
Write Box 1250, AMERICAN CINEMATOGRAPHER. 





POSITIONS WANTED 





TV NEWSREEL CAMERAMAN, FILM EDITOR, wishes to 
make contact which will result in working interest 
in 16mm motion picture studio and/or laboratory. 
Nearly 7 years experience in television film opera- 
tions, over 12 years of general motion picture 
experience, including, camera, projection, editing, 
directing, sound recording and laboratory. At 
present employed in medium market television sta- 
tion photographing, editing, and processing 15 
minute weekly sponsored newsreel. Write Box 1291, 
AMERICAN CINEMATOGRAPHER. 





MOTION PICTURE PHOTOGRAPHER, 15 years experi- 
ence in training films, public relation films, and 
progress report films. Highly experienced camera- 
man, director in 16mm and 35mm color. Capable 
of assuming responsibility for production of high 
quality films. Desire position with an_ industrial 
compony. AMBROSE F. McKEOWN, 124 N. Moore 
Rd., Chattanooga 11, Tenn. 


INDUSTRIAL PRODUCER WITH 6 YEARS EXPERIENCE 
WISHES TO JOIN SALES FORCE OF LARGER OR- 
GANIZATION. AMPLE QUALIFICATIONS. WRITE 
BOX 1289, AMERICAN CINEMATOGRAPHER. 








YOUNG MAN, age 22, desires part time technical 
work with motion pictures in Northern New Jersey 
area only. Available evenings or weekends. Box 
1292, AMERICAN CINEMATOGRAPHER. 





SERVICES 





HAVE CAMERA WILL TRAVEL—Award winning news- 
reel cameraman handling assignments in Florida 
and Carribean areas. Schooner available. Color, 
B&W, sound, or silent. RICHARD WINER, 2110 
N.W. Ist St., Miami, Florida. FRanklin 1-6403. 


AMERICAN CINEMATOGRAPHER 


YE OLDE TRADING POST HERE 32 YEARS! 
WE BUY * SWAP © SELL * CONSIGN 
WE WORK CLOSE—WE'LL GET YOU MORE 
Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment 

you don't need. 

WE ALSO TAKE CONSIGNMENTS. 
SET YOUR OWN PRICE—WE WORK 
OUR PERCENTAGE IS SMALL 
WIRE US - WUX New York, 


Phone PL 7-0440 
$.0.S. CINEMA SUPPLY CORPORATION 
Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
Western Branch—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-2124 


WANTED TO BUY FOR CASH 


CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT. 
CAMERA EQUIPMENT COMPANY 
315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 


WANTED 
WANT Mitchell 35 camera or equiv. with lenses, 
blimp w/follow focus, single frame motor, tripod, 
two 1000 ft. magazines, matte box, carrying cases. 
Will sell or trade Auricon Super Pro 1200 w/o 
sound on above. CENTURY CAMERA, 20 W. 7th, 
Minneapolis, Minn. FE 8-5858. 


WHY SACRIFICE 
your production and struggle with old or used 
equipment when we can trade for cash or new equip- 
ment. Let us know whot you have and what you need. 
THE CAMERA MART, INC. 
1845 Broadway Plaza 7-6977 New York 23, N.Y. 
TRY F&B LAST 
FOR THE HIGHEST QUOTE ON 
USED MOVIF EQUIPMENT 
FLORMAN & BABB 
68 W. 45th ST. N.Y. 36, N. Y. 
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WANTED 
Aitche Akeley B & H — Wal Eyemc 
Cameras Lenses Equipment 
NATIONAL CINE EQUIPMENT, INC. 


209 West 48th St. New York, N.Y 


FILMS. amateur productions—adventure, travel 
| ry—wanted for T Ne agent or take or 
WORLD FILMS, INC Box 38644, Holly 
- California 
NTED Se C t Magazines 
Nrita ANDREW COSTIKYAN. 9516 M n Avenue 
aA ; 





ASSIGNMENTS WANTED 





area. Scenic, stock 
featurettes creatively 
ACORN FILMS, 168 


Judson 6-2272 


FILM ASSIGNMENTS 
shots, newsreels, industrials 
filmed to your specifications 
W. 46th St.. N. Y. C. Cal 


New York 


ASSIGNMENTS nolete ¢« juction in col 
B&W ndustria 1 nentary wild footage 

“AL WILLIAMS PRODUCTIONS, 2521 F St., Bakers 
a hor FA i 9646 C ect 








In our classified columns you'll 
find two outstanding opportuni- 
ties: 

.. . 1—To buy an item of much 
needed equipment at an attrac- 
tive price, 

. 2—Opportunity to dispose 
of items you no longer need; to 
sell your services; or to make 
known your needs in our “‘want- 
ed’ columns. 


Classified advertising 
are surprisingly low. 


rates 


Just 10¢ a word when your 
ad is set like this: 


AURICON Pro CM71 and EIF View Finder 
cases and related equipment barely used 
Or 15c per word when text 

is set in all capitals, like this: 


EQUIPMENT LABORATORY 
EDITING EQUIPMENT, 16mm 


PRODUCTION 
EQUIPMENT 
Or 90c per line when text is 

set in boldface, like this: (Note: 

This style is limited to headline 

and signature lines only.) 


1 YEAR OLD & STILL GOING 
HOLLYWOOD'S NEWEST STORE 


Send ad copy accompanied by 
remittance to cover payment to 
American Cinematographer, 
1782 No. Orange Drive, Holly- 
wood 28, Calif. Closing date for 
copy is 15th of month preceding 
issue date. 











AMERICAN CINEMATOGRAPHER 
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BOOKS, BOOKLETS and BROCHURES 





Underwater Equipment —Fenjohn ln- 
derwater Photo Equipment Co., 90 
Cricket Ave.. Ardmore. Pa.. has avail- 
able a new booklet. “Undersea Sports 

1957” which illustrates and describes the 
company's line of equipment and_ac- 
cessories for underwater photography. 
both motion picture and still. Cameras 
of their own manufacture are listed as 
well as water-tight blimps for use with 
cameras of other makes. A “must” liter- 
ature for cinematographers who may 
shooting pictures 
springlakes. 


engage in 
underseas or in Florida 
Copies are available free by writing the 
manuafcturer and mentioning 4merican 
Cinematographer magazine. 


someday 


Sound Readers \ descriptive catalog 
which illustrates and describes the com- 
pany s complete line of optical and opti- 
sound-film 


cal-magnetic readers is 


offered by Precision Laboratories. 1139 
| tica Ave.. Brooklyn. N.Y. 

Sports Analysis Available free from 
Eastman Kodak Co.. Rochester |}. N.Y.. 


is a new leaflet. “Kodak Motion Picture 


Films and Equipment for Sports Analy. 
sis.” Illustrated I-page folder describes 
capabilities of widely-used 16mm cam. 
film and projectors for 
this lype of work and _ stresses features 
of the Kodascope Analyst II projector. 
which was designed specifically to meet 
needs of coaches and athletic directors 
in analysis of films either screened or 
projected on its built-up table-top viewer, 
Make request lo Sales Dept. of com- 
pany, 


eras. lenses. 


Animation Equipment ——bowlds Engin. 
eering, 1507 No. Kingsley Dr.. Los An- 
geles 27. Calif.. offers an attractive plas- 
tic-ring bound 18-page catalog which 
illustrates and describes the company s 
complete line of animation stands. ae- 
cessories and equipment. 
free to qualified persons making request 
on their company letterhead. 


( Opies are 


For 8mm Movie Makers 
date Enelish 
Bolex Smm Cine Guide is now available 
from Paillard Inc.. 110 Sixth Ave. New 
York. 


An up-lo- 
language version of the 





INDEX TO ADVERTISERS 


Ansco 2nd Cover 
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Kling Photo Corporation 89, 120 
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Ray Mercer & Co. 112, 121 
J. G. McAlister, Inc. 118, 119 
Micro Record Corp. 112 
Mitchell Camera Corporation 68 
Motion Picture Laboratories, Inc 114 
Movielab Color Corporation 8] 
Moviola Manufacturing Co. 123 
National Carbon Co. 3rd Cover 
National Cine Laboratory 112 
Precision Film Laboratories 11] 
Precision Laboratories 117 
Professional Cine Products 76 
Ready-Eddy 76 
Charles Ross, Inc. 107 
Ross-Gaffney 76 
$.0.S. Cinema Supply Corp. 67, 82, 183 
Scheibe Filters Company 112 
Star Cinema Supply Company 90 
Television Specialty Co. 78 
Video Film Laboratories 123 








’ “kor brilliance and snap, for creating depth effects with 
varying planes of exposure, I use carbon arc lamps.”’ 


THE “NATIONAL” CARBON ARC... 
NOTHING BRIGHTER UNDER THE SUN. 





The terms “National” and “Union Carbide” are registered trade-marks of Union Carbide Corporation 

















NATIONAL CARBON COMPANY ~~ Division of Union Carbide Corporation «+ 30 East 42nd Street, New York 17,N. Y. 


Saies Offices: Adkanta, Chicago. Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco. 17 Canada: Union Carbide Canada Limited, Toronto, 
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Serving the needs 
of the l6mm 


fi lm industry 


byron 


announces 


another “first”... 4). . +/+ Wwestrex 


highesi 1 tidelity 
\ | sound recording 
system 


designed and | features include: 
engineered to * Mixer Studios, Narrator Studios and Theatre Recording Studio, 
with 16mm and 35mm projection facilities. 
include new ®@ Dubbers and Recorders, both optical and magnetic, including 
. | 16mm and 35mm and %4-inch tape with Rangertone sync. 
and exclusive 


@ Interlock System for forward or reverse. 


features © 8-input Re-recording Console with sliding faders. graphic 
" | equalizers, effects filters, and many other unique features. 
and provide ® Looping Facilities. 


High-fidelity Monitoring Systems. 


higher quality 


| Special Double-speed Transfer System. 
sound-on-film ®@ Track Processing by latest spray method. 
at lower cost Individual Editing Rooms with Westrex Editor, with or 
| without editorial personnel. 
in less time © Complete Music and Effects Library. 


For full information and price list, 


write, phone or wire Lb y r oO n Laboratory 





1226 Wisconsin Ave., N.W., Washington 7, D.C., FEderal 3-4000 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE UNITED STATES IS A CLIENT OF BYRON 











